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FADE | N:

I NT. SHELTER - 1ST FLOOR HALLWAY - DAY

A long hallway in a honel ess shelter. PRUDY CARAVAY (17,
white), a serious-looking girl with a blonde ponytail, rolls
a laundry cart.

The cart JOLTS to a halt, sending its handle into Prudy's
gut. She rocks the cart violently to clear the snag. No
use.

She stoops down to inspect. A ratty carpet fiber has wapped
itself tightly around a front wheel

Prudy gl ances at her watch. Ten to nine.

She cranes her neck around the cart to | ook down each side
of the hallway. All clear.

She grabs hold of the fiber and bites through it. A chill
spar ks through her jaw. She shakes her head fromthe sting
and runs her tongue over her teeth. Al there.

Prudy pushes the freed cart to the next doorway, which sports
a translucent shower curtain instead of a door. On the wall
is alist of names crossed out in black Sharpie, except for
the | ast one: JACKSON.

She raps on the doorfrane.

PRUDY
M. Jackson, you in there?

She peers through the shower curtain.

PRUDY
If you're in there, you better be
decent.

I NT. JACKSON' S ROOM

Nobody's hone. A single bed and a plywood shelf. G een
wal | paper froma happier tine pulls itself fromthe walls,
reveal i ng brown water stains underneath.

Prudy buries her nose in her pink t-shirt and swirls the
bedsheets into a ball. Fresh urine stains mark Jackson's
favorite sl eeping position.

PRUDY
Goddanm bedwet t er



She carries the sheets by her fingertips and tosses them
into the cart.

She picks up trash on the floor until she notices a franed
pi cture propped on the shelf. It's M. Jackson and Prudy's
not her Tera, both smling and giving the thunbs-up sign.
Prudy straightens the frame and steps back. Unsatisfied,
she re-adjusts the frane.

I NT. 1ST FLOOR HALLWAY

Prudy knocks on the doorfrane of the next room

PRUDY
Renell e? You in there?

She waits a tick and draws back the shower curtain. Sane
furniture, but the bed' s made.

PRUDY
That's nore like it.
| NT. RENELLE S ROOM
Prudy reaches for the sheets. A thin wi sp of white snoke
catches her eye. She creeps around the mattress to find
RENELLE (24), a small black woman huddl ed agai nst the fl oor.

PRUDY
Renel l e! What the hell are you doi ng?

Renel | e' s bl oodshot eyes | ook up fromunder her wiry hair.
In her hands is a broken radio antenna and a |lighter.

RENELLE
Shit, Prudy, keep it down.
PRUDY
Mom wi | | have your ass!
RENELLE
Don't talk crazy now, girl. ANt

nobody gonna tell her, right?

PRUDY
Ch no, don't put this on ne. You
know t he rul es.

Renelle lights the rock at the end of the tube. Snap,
crackl e, pop. She takes a hit.



RENELLE
Now | can fight the day, child.

PRUDY
If Momfinds out | know -

DEMETRI US (8) bursts into the room hol di ng a naked Barbi e
doll. He owns the clear version of Renelle's eyes. Renelle
stays hidden behind the bed.

DEMETRI US
Hey Prudy! You seen Momma?

PRUDY
Not like |I'mused to.

DEMETRI US
Who you talking to then?

H's hips rock wildly, perhaps to a song hidden in his head.
Prudy picks a thin pillow off the bed.

PRUDY
I"mtalking to this pillow Denetrius.
H s name is Jared.

DEMETRI US
Hey, that's a silly nane.

PRUDY
Not where | cone from Jared's been
telling ne that he's about done
keepi ng you cozy at night.

DEMETRI US
Good. Jared snells bad.

PRUDY
"1l do ny best to clean him up.
Now go find your nmom sonmewhere el se.

DEMETRI US
Read me anot her book.

PRUDY
Lat er.

Denetrius holds his crotch and bounces up and down.

DEMETRI US
OK, but | want Jared back.

PRUDY
Pop qui z: spell "bathroom™



The boy skips out of the roomblaring in a high-pitched voi ce.

DEMETRI US (O. S.)
PPPPPPPP

PRUDY
(to Renelle)
You' re wel cone.

RENELLE
You tell your nonma on ne, | tel
her you gave ne this shit.

Prudy rips off the sheets, nearly pulling the mattress off
its frane.

PRUDY
Just get rid of it. Save your Kkid.

| NT. ENTRYWAY

Prudy rolls the cart into the shelter's entryway, once the
| obby of an el egant downtown hotel. Those tinmes are obviously
| ong gone.

She produces a ring of keys from her pocket and pops open a
| ockbox. She pulls out a tattered Cubs cap and her purse.
After a peek at her watch, she scribbles "LAUNDRY 9: 15" on a
clipboard posted by the door.

She | ooks at a nearby pl aque.

"BUT MANY THAT ARE FI RST SHALL BE LAST, AND THE LAST WLL BE
FI RST. MATTHEW 19: 3"

EXT. SHELTER - DAY

Sonmeone unseen uses a hand-held video canmera to tape Prudy
exiting the shelter with the laundry cart.

The canera zoons in to show the lettering on the door: "HOUSE
CF HOPE." Prudy stops to don her cap and fire up a Marl boro
Li ght .

The canera zoons out to show the decrepit five-story hotel
t hat houses the shelter.

It then watches Prudy nuscle the cart away agai nst a backdrop
of chain-l1ink fence.



I NT. DR G S LAUNDRY - DAY

Wal ki ng backwards into a |laundry, Prudy flicks away her
cigarette and tugs the cart through the doorway. The al um num
door chinmes RI NG

She turns to the counter to see four people frozen in a stare
at her.

Behi nd the counter are the owner, DR G (56, Laotian), and
hi s daughter SAENG (28). Both | ook visibly upset, the owner
in anger and the daughter in fear.

Two thugs stand in front. CHAINS (22, white) sports a
dazzling array of piercings: ears filled with rings and a

i ghtning-bolt stud through his cheek. JERVAINE (24, bl ack)
went the tattoo route, a pair of serpents wi nding around his
arnms until they di sappear under his black | eather vest.

A petrified snake on Jermaine's ring stares back at Prudy
with two ruby eyes.

CHAI NS
What you | ooking at, bitch?

Jermai ne SMACKS himin the back of the head. Chai ns returns
a scow .

CHAI NS
The fuck, man?

Dr. Gpoints Prudy to the far wall.

Prudy reaches a cart filled with folded sheets and a card on
top readi ng "CARAWAY." She exchanges carts and heads for
the exit.

From the corner of her eye, she notices Saeng push a plu
envel ope over the counter to Chains. Dr. Gthrows a rag
the ground and roars foreign obscenities.

nmp
to

Prudy heads out the door.

EXT. STREET - DAY
Prudy rolls the cart forward al ong the cracked pavenent.
Jermai ne struts up behind her.

JERNAI NE
Wai t up.



PRUDY
CGet away fromne. | don't have shit
unl ess you need cl ean sheets.

JERNAI NE
Cnmon, it's not what you think.

PRUDY
| know who you are and | know a
robbery when | see one.

JERMAI NE
There you go, you got it all fucked
up. That guy's been robbing nme blind
the last three nonths.

PRUDY

| don't buy it. They' re good people.
JERMAI NE

Yeah, well | didn't see you pay the

man. Are you in the laundry stealing
busi ness?

PRUDY
Ha ha, asshole. M nom s known them
for years. Your story doesn't fly.

JERMAI NE
There's sonething called the cost of
doi ng busi ness around here. Just
like rent.

PRUDY
And what are they renting fromyou?

JERMAI NE
You know, you should be smarter than
that. 1've seen you go in and out
of that honel ess shelter. You nean
to tell nme you haven't |earned a
damm t hi ng?

PRUDY
' ve seen enough over the past few
years.

JERMAI NE
Guess you need nore than that to
under st and how t hi ngs wor k.

PRUDY
Then go return that noney.



JERMAI NE
Can't do that.

PRUDY

It's not m ne.

Then get the fuck away and earn sone.

Jermai ne stops and watches her |

I NT. SHELTER - ENTRYWAY - DAY

Prudy opens the front door to neet chaos inside.

nmot her TERA (48) uses her frai
who is sobbing at Tera's ankl es.

D KORR, a black man (34), holds
one armand a crying Denetrius

TERA
(to Renelle)
You know t he rul es!
crazies, no faggots.
pl ace here.

RENELLE
Pl ease, Tera, nol! [
agai n!

TERA

No druggi es,

eave.

Prudy's

arns to jab a cane at Renell e,

a paper sack of clothes in
n the other.

no
| run a clean

won't do it

Leave ny place right now.

RENELLE
"1
t hi

TERA
Pr udence,

D KORR
Hey Prude, 1'l

TERA
No, you will not.
conditioner like I

D KORR

Yes, ma'am

| do anything for you!
s place fromtop to bottom

t ake care of

['1] scrub

escort this wonman out si de.

it.

You fix the air
told you.

He gives the sack to Prudy and the boy to Renelle.

PRUDY

Mom | can't do this.



TERA
Take t hem out si de! Now

Prudy reluctantly guides Renelle and Denetrius out the door.

EXT. SHELTER - DAY

The hi dden canera wat ches Prudy usher Renelle and her son
down the steps, but Renelle resists.

RENELLE
You goddamm Judas bitch! 1'Il fucking
kill you!
PRUDY
| never told her. You know
woul dn' t .

Renel l e notices Tera watching fromthe w ndow.

RENELLE
(to Tera)
C nmon, bitch! Too afraid to cone
outside and get rid of nme?

Renelle rips the bag away from Prudy and throws the clothes
all over the steps.

RENELLE
How ' bout | just live here?

ZUKA, an African mnister (45) in a black Catholic frock
races across the street to the shelter. He speaks with a
crisp African accent.

ZUKA
What' s goi ng on?

RENELLE
They're kicking us out, that's what.

PRUDY
She has to | eave.

ZUKA
Wiy? What has she done?

PRUDY
|"msorry, but this is a private
matter.



ZUKA
When | see a person cast out into
the streets, | make it ny business.

Prudy turns to the wi ndow, but her nother is gone.

DEMETRI US
(through tears)
Prudy, will you read ne a book now?

PRUDY
| can't, baby.

RENELLE
We don't have nowhere to go. Hi's
life is on your head.

PRUDY
| didn't--

Renel | e wai | s agai nst Zuka's shoul der.

RENELLE
My baby's gonna di e!

Zuka gi ves her a black prayer book bound by a rubber band.
ZUKA
Look at me, woman. This is hope.
"1l take you to St. Mark's and find
a bed.

RENELLE
Oh thank you, Father, thank you.

Zuka scoops the clothes off the steps and conmes face-to-face
wi th Prudy.

ZUKA
Little girl, the Lord will judge
your hone.
He noves the famly down the sidewal k.

The canera zoons in on Prudy's face. Stunned.

I NT. SHELTER - 1ST FLOOR HALLWAY - DAY
Prudy barrels through the hallway with her laundry cart.
She stops in front of Tera's room No shower curtain here;

Tera has the real thing. Prudy tries the doorknob, but it's
| ocked. She POUNDS on the door.



10.

PRUDY
Qpen up, Mom | need to talk to
you!

No response. Prudy digs in her pocket for the key ring.

PRUDY
Al right, I'"mcomng in!

She finds the right key and unl ocks the door.

| NT. TERA'S ROOM

Prudy opens the door to an expansive room three tinmes |arger
than the others. The roomis a nuseumrelic of the old hotel:
gi |l ded wal | paper, Oriental rugs, and antique furniture.

Tera hobbles to the bed using her cane.
PRUDY

VWhat was that? You didn't have to
t hr ow her out!

TERA
You know the rules. No druggies, no
crazi es--

PRUDY

| get it. But sonetines you have to
gi ve soneone a break. She has a
little boy.

TERA
Why should that matter?

PRUDY
Yeah, | forget you don't give a crap
about ki ds.

Tera COUGHS violently into a rag. She pulls it away to reveal
a patch of bl ood.

PRUDY
Ch ny God, Mom it's getting worse

TERA
Don't worry about ne. You never do.

PRUDY
Sanme old story. Flip over, tinme for
your neds.



11.

Prudy opens a drawer in a cherry dresser and pulls out a
medi ci ne vial and a syringe. She fills the syringe.

TERA
You | ock the door?

PRUDY
Yeah... sure. Turn over.

Tera hesitates and then lies face down on the bed. She erupts
wi th another stream of COUGHS. Prudy waits for a dead spot

in the fit and then plunges the syringe into Tera's right
but t ock.

PRUDY
God, Mom you need to go to the
clinic. You sound worse.

TERA
| can't. It's not safe.

PRUDY
Me and D Korr can take you.

TERA
You read the papers? Another shooting
just a block from here.

PRUDY
VWhat a surprise. Look, |I don't have
time for this. | have to nake the
beds.

Tera turns over and grips Prudy's arm

TERA
Prom se nme you won't | eave the shelter
agai n today.

PRUDY
VWhere can | go? Chill out.

She tears away from Tera and tosses the syringe into a trash
can.

TERA
|"ve told you not to wear that around
her e.

Prudy scans her clothes and then reaches for her neck.

PRUDY
Wat ? M neckl ace?



TERA

Not hi ng el se on you screans noney.
PRUDY

The safest place is around ny neck.
TERA

And that's what you'll lose if you

flaunt that damm thing.

PRUDY
Mom get a grip. Nobody around here
i s dangerous.

TERA
Peopl e here are desperate. |If they
snel |l noney on you, they'll attack

you |like a pit bull.

PRUDY
| don't understand you anynore.
First you nove us down here to
povertyville, then you hide from
everyone.

TERA
You're |l earning nore about life here
than at any school .

PRUDY
There's a big difference between
charity work and living anong the
natives.

TERA
This is the sane di srespect your
father would all ow.

Prudy stops and glares at Tera. She then flings the door
open, sending the doorknob CRASH NG into the wall.

PRUDY
VWll, you won't have to deal with nme
much | onger.

TERA

That rem nds nme, your probation
officer wwll be here tonorrow. It's
too bad you haven't lived up to your
end of the deal.

PRUDY
What do you nean? |'ve done every
little thing you ve asked ne to do.

12.



13.

TERA
| smell cigarette snoke. That's a
vi ol ati on.

PRUDY

[t's not m ne.

TERA
Don't think I'ma fool, Prudence.

Tera reaches into the cart to pull out a floral-patterned
bundl e of sheets tied with a satin bow

TERA
|"mnot an invalid either. [ 11
make ny own bed, thank you very nuch.

Prudy storns out of the room

| NT. JACKSON S ROOM

SERI ES OF QUI CK SHOTS

A) Prudy billows a white sheet over the bed.

B) She creases a triangular fold on a corner of the sheet.

C) She tightly tucks the edge of the sheet under the mattress.
The result is a professional, hospital-nmde bed.

Prudy rips the sheets off in a fit of rage and tears.

D KORR (O S.)
You OK?

Prudy whirls around to see D Korr and quickly dries her tears.

PRUDY
Just | eave ne al one.

D KORR
Can't do that, | need your help.
Come upstairs with ne.

PRUDY
(hushed)
VWhat? You can't go up there! It's
| ocked shut.

D KORR
Got ny own way. Just don't tel
your mana.



14.

EXT. ALLEY - DAY

Following D Korr, Prudy carries a tool box into an alley next
to the shelter. He digs behind a trash bin and pulls out a
metal pole. He junps on top of the bin and uses the pole to
| ower the fire escape.

PRUDY
That's still off limts.
D KORR
Artificial limts, girl. Don't you

listen to a word your nama says?
Now gi nme t he box.

Prudy hands it to him He waps a rope around his wai st,
| oops one end through the box handle, and ties a knot.

D KORR
Atrick | learned in the good old
days.

He sm | es down at Prudy.

D KORR
Don't worry. |'mreforned.

He |lifts hinself up to the fire escape. Prudy junps and
catches the bottomrung, but she struggles to pull herself

up.

D KORR
Need to get you in the weight room

Prudy grits her teeth and forces hersel f up.

EXT. FI RE ESCAPE - DAY

D Korr and Prudy make their way up the fire escape. The old
rusted structure MOANS with each step they take. Plywood
prevents entry into every w ndow t hey pass above the first
floor.

D KORR
Just keep | ooki ng up.

PRUDY
"' mnot afraid of heights.

Suddenly the guard rail pops loose with a CRACK. Prudy falls
to her knees and grips the steps.



D KORR
Now you are

PRUDY
Very funny.

She regains her footing and clinbs higher wwth a bit nore
caution. She kicks at one of the plywod-covered w ndows.

PRUDY
So what's going on with the w ndows?

D KORR
Sane reason as the | ock downstairs.

PRUDY
|'ve asked Mom what happened, but
she won't tell me a goddamm thing.

D KORR
She's a nean ol' nother hen, ain't
she? Wird is this was a cat house
years ago. The place had gone to
shit, nobody giving a fuck. One of
the ceilings fell down one night and
killed a shitload of girls.

PRUDY
Ch ny Cod.

D KORR
City keeps trying to shut us down,
but your mama's a tough nut.

EXT. ROOF - DAY

D Korr clinbs onto the roof, followed by Prudy. He walks to
the AACunit while Prudy absorbs the view around her. Shiny
skyscrapers loomin the distance.

She strolls to another side of the roof and tiptoes to the
edge. The dizzying height forces her back a step. She
wat ches the mni ature people and cars bel ow

PRUDY
Sure is peaceful up here.
EXT. ROOF - LATER

The netal cover of the ACunit lies to the side, along with
several coils and a crowbar.

15.



D KORR
Al right, go.

Prudy touches two wires together with a spark. The A/C unit
junps to life, but with a nails-on-a-chal kboard SQUEAK.

D KORR
St op, stop!

She di sconnects the wires. D Korr reaches inside the unit
and sprays WD-40 generously.

D KORR
Agai n.

Prudy conplies. The unit WHIRS for a nonent but then CLANKS
off. He smacks it in frustration.

D KORR
Goddamm pi ece of shit!

PRUDY
At least I'"'mgetting a tan.

D KORR
(with a smrk)
Alittle darker, maybe you fit in
down here.

He nops the sweat fromhis head with a rag.

PRUDY
|'ve decided to | eave.
D KORR
Ain't done yet. 1'Il figure this
out yet.
PRUDY
No, | mean the shelter. |'mout.
D KORR
The hell? You can't do that.
PRUDY
| turn eighteen tonmorrow. Probation's
over.
D KORR

Now wait a mnute, this ain't no

small thing. You |eave and everything
gets fucked up. Shit, that
sonuvabi tch Abe woul d be two years

in the ground w thout you.



PRUDY

They' Il survive wthout ne. And
it's tinme nmy nomgets off her ass.

D KORR

Damm, that's harsh, Prude.

bad shape.
PRUDY

She's in

| don't care about her anynore. She
took away ny life. | should be
starting college, and here | am

cl eaning up a goddanmm honel ess

shel ter.

D KORR

Suits ne fine now, don't it?

PRUDY
Not what | mean.

She produces a fol ded-up piece of notebook paper from her
pocket. She hands it to D Korr, and he spreads it out.

FLONERY HANDWRI TING |ists a series of girl's names and

addr esses.

D KORR

Marissa Gaylord... Tori Jones..

what the hell is this?

PRUDY

| saved it when we noved down here.
It's a list of ny friends back hone.
| "' m gonna hook up with them

D KORR

Back to the high Iife, huh?

luck with all that.

Good

He wads the paper in a ball and tosses it to her.

PRUDY
Hey, be careful with that!

The A/ C unit suddenly HUVS to life.

They exchange | ooks of

surprise. It then D ES just as quickly.

D KORR
Gonna be a hot night.

17.



18.

INT. ST. MARK'S - HALL - DAY

Zuka | eads Renelle and Denetrius through St. Mark's honel ess
shelter. The expansive hall is cromded with beds separated
by thin dividers. BEATEN-DOAN MEN AND WOMVEN sit on the beds
or troll around aimessly.

SI STER MARTHA (34) stops Zuka.

SI STER MARTHA
Excuse ne, Father. The Reverend
Mot her would |ike to speak with you.

ZUKA
Could you find roomfor thenf

SI STER MARTHA
It's tight, but I know just a spot.

ZUKA
You are ki nd.

I NT. OFFI CE

Zuka enters a large, crunbling office. MOTHER ASTER (62)

sits behind a massive desk. Zuka stops when he notices HEDLEY
(44), a nervous honeless man, to the right of the desk.

Hedl ey avoids Zuka's stare.

MOTHER ASTER
VWhat excellent timng, Father. [|'ve
had a long talk with M. Hedley. He
turned this in.

She places a prayer book on the desk in front of her.

ZUKA
This man rejects the word of the
Lord?

HEDLEY

N-n-o, | d-d-don't--

MOTHER ASTER
M. Hedl ey, when | need your

assistance, I'll turn in your
direction and ask you for it. Aml
cl ear?

HEDLEY

Y-y-yes, mmnma' am



MOTHER ASTER
Now Fat her Zuka, don't play a fool
with me. This book is nerely a
vessel

ZUKA
A vessel of our Lord, yes.

MOTHER ASTER
By itself, | agree.

She pl aces anot her prayer book in front of her, identical
but bound by a rubber band.

MOTHER ASTER
M. Hedl ey al so had possession of
this. Now why would he need two
prayer books?

ZUKA
| have no control over what a nman
does with the Wrd. | teach, but

don't force |earning.

MOTHER ASTER

What will | find in this book?
ZUKA
(staring down Hedl ey)
Hope.

Wt hout taking her eyes from Zuka, she renoves the rubber
band and opens the book. A small crystalline rock in a
pl astic baggie falls to the desk.

ZUKA
This isn't as it seens.

MOTHER ASTER
M. Hedley represents a confirnmation.
He is not the first.

ZUKA
(to Hedl ey)
Haven't | given you nercy? Haven't
| offered you hope? Wiy do you hurt
me |ike this?

Hedl ey's left hand rubs his face uncontrollably, tearing
away a bl eedi ng scab.

MOTHER ASTER
M. Hedl ey, you may go.



He keeps his distance from Zuka as he races out. Mother
Aster rises fromher chair.

MOTHER ASTER
How dare you bring drugs into our
church? The very evil we battle?

ZUKA
This world is not the reality you
bel i eve.

MOTHER ASTER
Don't force ny hand. [|'m placing
you on | eave, effective now.

ZUKA
May | defend nysel f?

MOTHER ASTER
Si ster Catherine has packed your
t hi ngs.

ZUKA
| refuse to accept this... this
nockery.

MOTHER ASTER
(1 oudly)
Si ster Cat heri ne!
(to Zuka)
Recogni ze pity and opportunity, Zuka.
| know the evils you have seen. Use
this time to overcone them

ZUKA

(leaning in)
You swear to a god that keeps you
above the hopel essness that surrounds
you. M god is in the hearts of the
people that live in this filth.
must use any neans possible to break
t hrough the barriers people build
around their heart, so they m ght
realize the hope wthin.

MOTHER ASTER
What you're doing is wong.

Si ster Catherine enters.

SI STER CATHERI NE
Yes, Mot her?



MOTHER ASTER
Escort Fat her Zuka out, please.

ZUKA
Any path to the Lord is right.

He storns out of the room Sister Catherine scurries after
hi m

MOTHER ASTER
Fat her, heal his soul.

I NT. SHELTER - DI NI NG HALL - NI GHT

21.

A crowd of people nmurnurs in total darkness. Suddenly a group

of candl es dances through the air and lights up Tera's face.

TERA
Sonmeone hit the lights. | can't find
our man of the hour!

The lights flicker on and reveal about twenty RESI DENTS
gathered in the shelter's dining hall.

TERA
There he is. Tomas, we're all proud
of you!

She places the cake in front of TOMAS (Hi spanic, 36), a
beam ng man sitting between his two CH LDREN. Tonas tears

up.

TOVAS
Tera, how can | pay you back?

TERA
My part was small. You're the one
who wor ked hard, and now you'll take

your famly to better places. Now
hurry up and bl ow t hese candl es out
bef ore soneone starts singing "Happy
Bi rt hday!"

Tomas's kids beat himto the punch. The crowd appl auds and

cheers.

TERA
People, this is the success |'ve
been telling you about. This place
is nore than just a bed for the night.
This is your way out. Follow the
rules, work hard, and your life wll
cone together. Can | have an anen?



22.
RESI DENTS
AVMEN!
Prudy rolls her eyes.

D Korr plays H P-HOP MJSI C on an old boom box. A few of the
younger residents start dancing. Tera distributes cake.

D Korr tries to get Prudy to dance, but she waves himoff.

PRUDY
| " ve had enough of this |ovefest.

She | eaves the room

| NT. PRUDY' S ROOM

Prudy passes through the shower curtain to her room Faint
[ ight comes fromthe street outside.

Prudy lies down in her bed and stares at the ceiling. The
wi nd outside causes the hotel to GROAN and CREAK.

She plays with the gold cross pendant on her necklace and
cl oses her eyes.

START FLASHBACK

| NT. RESTAURANT - NI GHT

YOUNG PRUDY (13) sits with her parents at a fancy restaurant.
WAI TERS in red neckties and cunmer bunds circul ate anong the
tables. Her father, ROGER CARAVAY (44), |ooks sharp in a
busi ness suit.

ROGER
Finally a teenager, Prudy. Tine
flies.

YOUNG PRUDY
| don't feel nuch different.

ROGER
Bet ween ny business trips and your
nmot her's charity work, | know we

haven't been there for you.
He gl ances at Tera, who returns a stony | ook.

ROGER
| have -- we have -- a gift for you



He produces a velvet box fromhis jacket and slides it to
Pr udy.

ROGER
Happy birthday, honey.

Prudy cracks open the clanshell box and gushes at the gold
neckl ace i nsi de.

YOUNG PRUDY
Www Thank you!

ROGER
Listen to me, Prudy. You can be
anyt hi ng you want when you grow up.
Don't listen to anyone el se.
He gives Tera a | ook.

YOUNG PRUDY
Mom help nme put this on!

Tera creases a napkin and ignores her. Prudy dangles the
necklace in front of her eyes and gazes at it.

END FLASHBACK

I NT. SHELTER - PRUDY'S ROOM - NI GHT

A THUNDERCLAP jolts Prudy from her thoughts. Rain PELTS the
wi ndow. She gl ances at a clock next to her: 12:42.

Lightning illum nates the room and thunder quickly CRASHES.

I NT. 1ST FLOOR HALLWAY

Prudy scurries into the hallway and tries Tera's door. It's
unl ocked. She frowns and then opens the door.

| NT. TERA' S ROOM

Prudy tiptoes to Tera's bed, where her nother rests
peaceful |y.

PRUDY
Monf

Anot her burst of lightning brightens the room followed by

i mredi ate THUNDER.  Prudy nudges her nother. The body doesn

nove.

23.
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PRUDY
Mom  Wake up! Moni

Prudy turns her nother over. A lightning flash reveals her
not her' s bl ue face.

Prudy stifles her screanms through her hands. She shakes
Tera's body repetitively.

PRUDY
Wake up! Pl ease wake up!

BOOM The thunder sends a shock through Prudy, and she
deflates to the floor. Lightning reveals her sobs.

BOOM At this thunderclap, Prudy junps up and darts out of
the room

| NT. PRUDY' S ROOM

Prudy throws as nmuch as she can into an old backpack. Tears
stream down her face.

I NT. D KORR S ROOM

Prudy rouses D Korr froma deep sl eep.

D KORR
VWat the -- what's going on? Prude?
PRUDY
| have to go. | can't stay. | can't
stay here.
D KORR
Prude, what's the matter? \What tine
isit?
PRUDY

| have to go.

D KORR
Wul d you tell ne what in the hel
IS going on?

He notices Prudy gripping her notebook paper.

D KORR
It's late. 1'mgoing with you.

PRUDY
You can't.



D KORR
Not your choice. Hang on, | need to
take a piss.

I NT. D KORR S BATHROOM

25.

Still groggy, D Korr stunbles inside the bathroom Lightning

fl ashes through the doorway. He pees but msses the toilet.

D KORR
Goddanmi t .

I NT. D KORR S ROOM

D Korr cones back into his room Prudy's gone.

I NT. 1ST FLOOR HALLWAY

D Korr races down the hallway, quickly |ooking into Prudy's
room and conti nui ng on.

EXT. SHELTER - NI GHT

D Korr bursts outside the shelter, where he's imedi ately
doused by rain. He looks in all directions, but there's no
sign of Prudy.

EXT. STREET - N GHT

Covered in a thin jacket and clutching her backpack, Prudy
wal ks quickly down the rainy streets. She passes several
VAGRANTS t aki ng cover under coll apsed packi ng boxes.

She sees a |lit sign ahead: "BUS DEPOI". She sl oshes faster
t hrough the rain.

A hand grips her arm A DEALER in scraggly hair grins at
her with a nouthful of gold-rimed teeth

DEALER
Looki ng cl assy, baby! Wanna buy an
ei ght bal | ?

Prudy tries to pull away but can't.

PRUDY
No, | need a bus.
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DEALER
Last one just left. C non, | got
sone good shit.
PRUDY
Let go of ne!
DEALER
Hey, we shoul d have a party back

here.

EXT. ALLEY NEAR BUS DEPOT - N GHT

He drags her toward a nearby alley, kicking and scream ng.
He throws her on the ground. He digs his heel into her back
whil e he unzips his jeans.

DEALER
Now don't go anywhere.

VWHAM His head jerks forward and he slunps to the ground.
Prudy turns around to see Zuka standing there with a police-
style baton in his hand. Rain bounces off his shimrering

pl asti c poncho.

Zuka STRIKES the man again, a powerful blow glancing off a
l'ifel ess body.

He STRI KES again. Again. Again.

PRUDY
St op!

Zuka turns to her with the baton dripping blood. Headlights
suddenly flip on and blind both of them Zuka shields his
eyes.

He grabs Prudy's hand and bolts through the alley. A beat-
up white van RACES behind them
EXT. STREET - N GHT

The van chases themfor a few bl ocks, but Zuka eludes it by
ducking into a side street. The van ZOOVS by.

Zuka | ooks at a wi de-eyed Prudy. He realizes he's still
hol di ng his baton, so he shakes it dry and shoves it inside
hi s poncho. He drags her forward into the rain.
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INT. ST. MARK' S - ENTRYWAY - NI GHT

The front door opens and Prudy stunmbles forward, dripping
wet. HOMELESS PEOPLE wake and turn to stare at her.

The door cl oses behind her. Zuka has di sappeared.
Sister Martha quickly intercepts Prudy.

SI STER MARTHA
| thought the door was |ocked. |'m
sorry, we're full

PRUDY
But there's nowhere--

SI STER MARTHA
You shoul d have been here before

nine. |'msorry.

PRUDY
| can't go back out there! Please
hel p ne!

S| STER MARTHA
| said we're full. Now out you go.

Denetrius bursts into the entryway.

DEMVETRI US
Pr udy!

He clings to her legs. Prudy falls to the floor and enbraces
him Sister Martha shrugs.

S| STER MARTHA
| don't have a bed, but you can use
a bl anket.

| NT. HALL

Prudy huddl es agai nst the shelter wall as Denetrius sleeps
soundly next to her. Prudy stares across the hall and watches
t he sl eepi ng DERELI CTS.

A man's cry breaks the silence.
CRAZED MAN (0. S.)
G me the truck, Jesse! The truck
man! Need the truck

ANGRY MAN (O S.)
Shut the fuck up
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Anot her voice chines in.

SCHI ZOPHRENI C MAN (Q. S.)
Speaker - man!  Speaker - man!

ANGRY MAN (0. S.)
Chri ssakes!

SCHI ZOPHRENI C MAN (Q. S.)
Speaker - man?

CRAZED MAN (O.S.)
NEED THE TRUCK!

Prudy unhi nges her necklace and clasps it in her fist. She
cl oses her eyes, wet with tears.

START DREAM SEQUENCE

| NT. RESTAURANT - NI GHT

Young Prudy sits with her parents at the sane restaurant.
The waiters are dressed in solid black.

ROGER
Bet ween ny business trips and your
not her' s goddamm, good-for-not hi ng
charity work, | know we haven't been
there for you.

Tera gl ares at Roger, her face the bluish-gray color of death

ROGER
| have a gift for you. Your nother
woul d rat her watch you suffer in
filth.

He produces a velvet box fromhis jacket and slides it to
Pr udy.

ROGER
Good- bye, honey.

Prudy opens the box. A BLAST of fire bursts forward, which
forces the sprinkler systemto jettison water down on
everyone.

One of the black-clad waiters arrives at their table.

WAl TER
Tonight's special is a single-engine
pl ane crash, garnished with an
i npeccabl e sauce of no survivors.
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ROGER
Mm sounds good. |I'Il take one of
t hose.

PRUDY
No, Daddy!

A white-haired M N STER steps up to the table.

M NI STER
Prudence, I'msorry to be the one to
tell you this. But your father isn't
com ng home tonorrow.

PRUDY
No!

She | ooks at Roger's place, and he's no |onger at the table.
M NI STER

Your nother is very sad right now,
and you nust be strong and confort

her.
TERA
(1'aughi ng | oudl y)
Sell, sell, sell!
PRUDY
No, Mommy, don't! | want to go hone!

The m nister has turned i nto Zuka.

ZUKA
The Lord w Il judge your hone.

END DREAM SEQUENCE

I NT. ST. MARK'S - HALL - NI GHT

Prudy withes in her sleep, soaked in her sweat and tears.
The ruined piece of notebook paper lies next to her, rivulets
of ink no | onger making sense.

EXT. SHELTER - DAY

Under a new sunrise, police cars and an anbul ance veer down
the street and stop in front of the House of Hope.
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I NT. SHELTER - TERA'S ROOM - DAY

Two POLI CEMEN | oad Tera's body onto a gurney. A CRI ME SCENE
AGENT i nspects the room

| NT. ENTRYWAY

D Korr sits on a chair, his head in his hands. After a
monment, he lifts his head to watch the police go back and
forth. Several shelter residents ogle |ike paparazzi.

A honel ess man, ABE (48), wanders into the room

ABE
It's getting warnmer in here! Can't
breat he right.
(nudgi ng D Korr)
Ain't you supposed to be fixing the
AIC? Get a nove on, boy.

D Korr puts his head back in his hands.

ABE
Don't give up so easily, boy. Get
on up there.

Abe shoves D Korr with nore force. D Korr |eaps out of his
chair.

D KORR
Get the hell away from ne, Abe
(to all the residents)
Everyone get the hell outta here!
Now

Zuka enters through the open front door while D Korr tries
to pull the residents away fromthe scene. They resist.

D KORR
Goddammi t!  Move!

Zuka places his hand on D Korr's shoul der.

ZUKA
Son, cal mdown. They mean no harm

D KORR
They don't respect anyone, they don't
give a shit--

ZUKA
We all give respect in our own way.
Now what's happened here?



D KORR
Tera, man... she's dead.

Zuka enbraces D Korr. After a nonent, Zuka holds D Korr's
head in front of his own.

ZUKA
This place nust have a kitchen. Am
| correct?

D KORR
Yes.

ZUKA

Now | want you to go into that kitchen
and see what you can prepare. These
peopl e nust be hungry.

D KORR
Yes, sir.

D Korr heads out. A police DETECTI VE surveys the room and
addr esses Zuka.

DETECTI VE
Sir... excuse ne... Father?
ZUKA
Yes?
DETECTI VE

You in charge here?
Zuka | ooks around the roomat the residents.

ZUKA
Yes, yes | am

DETECTI VE
C nmon, let's go outside.

EXT. SHELTER - DAY

The hi dden canera watches the detective | ead Zuka down t he
shelter's steps.

DETECTI VE
They don't have a chance, do they?

ZUKA
| give them hope.
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DETECTI VE
Yeah... well, the woman appeared to
be very sick

ZUKA
Yes, her tinme had cone.

DETECTI VE
D d you know Ms. Caraway?

Zuka | ooks directly into the camera's viewfinder. The canera
stops taping.

From Zuka's point of view, he notices a beat-up white van
parked across the street.

DETECTI VE
Fat her, you nust have known her.

ZUKA
(preoccupi ed)
She was afraid. She couldn't help
anyone.

The white van PEELS OFF into the street and drives away.

DETECTI VE
|'ve been told that her daughter
lives here. Prudence Caraway. Have
you seen her?

ZUKA
She ran off in the night.

DETECTI VE
|s that the case?

A PCLI CEMAN steps out the shelter's door.

POLI CEMAN
W' re done in here.

DETECTI VE
Thanks for your time, Father. Keep
peopl e out of that room you hear?

Zuka nods.

EXT. ST. MARK' S - DAY

Honel ess people file out the front door of St. Mark's. Toting
her backpack, Prudy wal ks out with Denetrius in hand. She
st oops and gi ves him a hug.



She | ooks up to see Renelle.

RENELLE
VWhat are you doi ng here?

Wthout waiting for a reply, Renelle pulls Denetrius away
from her and guides himdown the street. Prudy watches them
| eave.

EXT. STREET - DAY

Prudy wal ks slowy al ong the sidewal k, past SHOP OMNNERS
pul l'ing back their iron bars for business.

Prudy stops to | ook absentm ndedly at nusic posters in front
of a used CD store.

The white van crui ses down the street and suddenly veers
into a parking space. BILLY WATTS (38, white), a man in a
t wo- week beard and long curly hair, junps out.

Prudy continues to wal k. Watts follows Prudy by a few yards.
Watts | ooks around and then catches up to her.

WATTS
| know who you are.

PRUDY
(startl ed)
Excuse ne?

WATTS
The nane's Watts. Billy Watts. |
make docunentari es.

He of fers a handshake but Prudy hesitates.

WATTS
A Murder in Wiitestown? You see
t hat ?
PRUDY
Sorry... | haven't been to a novie

in along tine.

WATTS
No sweat. But | know who you are
You' re Prudence Caraway.



PRUDY
(trying to hide her
surprise)

| don't know what you're talking
about .

WATTS
" m sorry about your nother.

PRUDY
What ? How di d you- -

WATTS
Doesn't matter. The world needs to
see your story.

PRUDY
My story? Wat story? | don't have
a story.

VWATTS
You don't belong here. You know
t hat .

PRUDY
| don't know what you're talking
about .

WATTS
Your father was Roger Caraway, CEO
of Atria. One of the |argest software
conpanies in the world. Were is
Atria now? Gone. Dead. Just like
your father.

PRUDY
How dare you- -

VATTS
Has t he amesi a cl eared? Good.
Your nother went nuts and dunped the
famly fortune into an old hotel.
Started a honel ess shelter.

PRUDY
Leave ne al onel

WATTS
A tragic fall fromgrace. You
survived, Prudy. Now you need to
tell the world your story.

34.
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| NT. DI NER - DAY

Jermaine sits in a booth at a greasy diner and sips a cup of
coffee. Chains scarfs a plate of runny eggs across from
hi m

JERMAI NE

So how much are we short?
CHAI NS

Looking like fifty big ones.
JERMAI NE

Fifty? Goddanmmt, | thought it was

ten or twenty. Twenty's inpossible,
fifty's a fucking spaceflight to
Mar s.

CHAI NS
Been there al ready, boss. Seen it
on the news.

He | aughs and snears his toast in his eggs.

JERMAI NE
That' s repul sive.

Through the diner's w ndow, Chains notices Prudy across the
street.

CHAI NS
Yo, there's that bitch fromthe
| aundry pl ace.

Jermai ne turns around and watches Prudy storm away from Watts,
but he continues to follow her. Jermaine puts down his cup
and | eaves the boot h.

CHAI NS
Dude, |I'm not fi ni shed!

Jermai ne deftly maneuvers past the oncom ng breakfast crowd
and exits.

Chai ns nops up the remai nder of the eggs and then takes off
for the exit. He slanms into a WAl TRESS and sends pl ates
SMASHI NG to the floor.

WAl TRESS
Hey, watch it!

He shoves her aside and runs out.



EXT. STREET - DAY
Watts grabs Prudy's shoul der and she shoves his hand away.

WATTS
K, wait up. I'll be straight with
you.

PRUDY
Stop foll ow ng ne!

VWATTS
Just prom se ne a cut.

She ignores him

WATTS
Fifty percent, anything we find.

Prudy stops and faces him

PRUDY
VWhat are you tal ki ng about ?

WATTS
Prom se nme, right down the m ddle.

PRUDY
Sure, what the hell.

VWATTS
Seriously, we're cool?

PRUDY
Yes, alright already. Fifty-fifty
of your super-duper secret.

WATTS
(qui eter)
K, listen. Your nother. Look,
total up the assets she had after
your father's death. Subtract from
that the cost of the hotel. Al of
this is public record.

Jermai ne and Chains conme into view down the street.

JERVAI NE
Hey you! Get away from her

Both Prudy and Watts | ook at the oncom ng thugs. Watts
hurries up.



WATTS

Wi ch | eaves a helluva | ot of noney.
PRUDY

You're crazy. | don't believe--
WATTS

Shut up for a sec. 1've checked

every bank in the area, and there

ain't shit.

Trust nme, | have ny

ways. Now we both know how recl usive
your nother was. There's no way
she'd keep her noney further away.

The thugs are twenty feet away now.

JERMAI NE
| said | eave her al one, notherfucker!
VWATTS
It's here, Prudy. C ose to her.
JERMAI NE
Get the fuck away, man.
Chai ns pushes Watts backwards.
VWATTS
(yelling to Prudy)

Ever see a checkbook? A courier?

don't think s

Chai ns | ands a punch.
and then stunbles to hi

o!

Watts struggles to keep his bal ance
S van.

WATTS
It's here, Prudy! You know it!
PRUDY
(under her breath)

The shelter.

Prudy wal ks, then runs
inside trying to start

J
What are you
goddam | unat

toward the van. Watts is already
it.

ERMAI NE
doing? The guy's a
ic!

Jermai ne's cell phone RINGS. He answers.

J
Damm t, what?

ERMAI NE

37.
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Prudy reaches the van but stops when she recognizes it from
| ast ni ght.

WATTS
Get inl!

Chai ns POUNDS the front of the van, leaving a dent. Prudy
j unps inside.

JERNAI NE
Goddamm t. Chains, c'non. W gotta

go.
Watts starts up the van and SQUEALS out of the parking space.

Prudy wat ches Jermai ne as the van passes him Jernai ne has
his arnms outstretched as if to say, "Wat the hell?"

I NT. VAN - DAY - TRAVELI NG

Prudy sits on a pile of papers, which she shoves to the fl oor
whil e the van noves al ong.

WATTS
Ex-boyfriend? 1 don't renenber seeing
hi m

PRUDY

Far fromit. Local scumof the earth.
| heard he killed a clerk up on 5th
just for giving himlip.

Prudy | ooks behind her seat in the van. Wall-to-wall video
editing equi pnment with a cot wedged in the m ddle.

PRUDY
Ni ce pl ace.

WATTS
Yeah, all the conforts of home.

She notices sonething dangling fromhis keyring: a plastic
hand flipping the mddle finger. She smles.

PRUDY
Were are we goi ng?

WATTS
Back to the shelter, of course. You
need to find sonething, anything,
about the noney.



PRUDY
Hold on, | can't go back there right

now.
VWATTS

Where el se we gonna go, Princess?
PRUDY

| don't know. | just need sonepl ace

to think about all this.

Watts turns a fam liar corner.

PRUDY
| said | don't want to go back there.
WATTS
Look... you don't have nmuch of a
choi ce.
PRUDY
Li ke hell 1 do. Let nme out right
now.
WATTS

To answer the question that popped
in your head back there, yes, this
is the van that chased you around
town last night. Now you return the
favor -- who the fuck was that bl ack
dude with you?

PRUDY
|"mstill trying to figure that out.
Sonme priest or sonething.

WATTS
Goddamm prick believes in capital
puni shnment, doesn't he?

PRUDY
Vel | at | east he di sappeared.

VWATTS
And reappeared at your goddamm
shelter.

PRUDY
What ?

VWATTS
That's the sense of urgency I'mtrying
to instill in you.

( MORE)



WATTS (cont'd)
| don't know what the hell he wants,
but we need himthe fuck away from
the shelter.

Watts cones to a stop along a curb.

PRUDY
You can at |least drop ne off at the
front door.

WATTS

Can't do that. Fucking dude saw ny
van this norning

PRUDY
G eat .

EXT. SHELTER - DAY

The |l ast of the police cars drive away fromthe shelter.

I NT. SHELTER - DI NI NG HALL - DAY

Zuka addresses nost of the residents in the dining hal
they finish bows of oatneal. D Korr starts to clean up.

ZUKA
For those of you who don't know ne,
my name i s Father Zuka Ometa. This
shelter needs a new | eader, and |'ve
decided to | eave ny post at St. Mark's
to help you.

The residents exchange skeptical | ooks.

ZUKA
Now |'ve heard about the rules laid
down by the previous owner. | am
not so narrow m nded. | have only

one rule: ny heart is your heart.
Trust in ne.

ABE
VWhat about the A/C in here?

ZUKA
Done. It'll be fixed by this hour
t onorr ow.

40.
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D KORR
Say what? The A/C s so old we can't
find anyone that knows shit about
it.

ZUKA
Then we' |l figure sonething el se
out. There's always a solution.

ABE
Now that's a fresh breeze al ready.

There's scattered appl ause. Another resident, SADI E (52),
pi pes up.

SADI E
This is our hone. W' re proud of
it. You gonna |let any cockroaches
off the street in here?

ZUKA
Every man and worman deserves a chance.

SADI E
Everyone out there has had too many
chances. You can't be bringing that
shit in here. They'Il take over.

ZUKA
|'ve survived the death canps of
Rwanda. | can take care of them
The other residents clap again, louder this tine. Sadie
catches a puzzled ook fromD Korr as she sits down quietly.
EXT. ALLEY NEAR BUS DEPOT - DAY

A group of seven GANG MEMBERS huddle up in an alley. Jernmaine
and Chains arrive in a filthy black Miustang and clinb out.

The group breaks to reveal the dead drug deal er crunpled on
the ground. LEROY wal ks up to Jer nai ne.

LEROY
Fucking rats were eating his brains,
man.

JERMAI NE

They must' ve gone hungry.

LEROY
He was a goddamm top earner, Main.
What the fuck we gonna do?



CHAI NS
It's the Triads, nman. Goddamm Asi ans.
We need to fuck 'em up.

JERMAI NE
A gang war isn't going to bring in
any cash.

CHAI NS

Eye for an eye, man. Send a nessage.

JERMAI NE
Shut the fuck up. W're all gonna
be sent downstairs if we don't nake

the | evel
CHAI NS

This ain't about nobney, boss.
JERMAI NE

It's always about noney, you fucking

i di ot .
He points to everyone.
JERNAI NE
Listen up. No retaliation, you hear
me? Now everyone quit standi ng around
and punp your guys for nore cash.
The gang | ooks around at each other. Chains seethes.

JERVAI NE
Now

Slowy they scatter away.

EXT. STREET - DAY

Prudy wal ks down the street toward the shelter. She sees
Tomas and ot her residents |eaving for work. She ducks into
the alley next to the shelter.

EXT. ALLEY - DAY

Behind the trash bin, Prudy watches the residents pass. A
police car slowy passes as well.

I NT. SHELTER - ENTRYWAY - DAY

Prudy sneaks into the shelter. The entryway is enpty.
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I NT. 1ST FLOOR HALLWAY

Prudy slips through a crisscross of yellow "POLI CE SCENE -
DO NOT CROSS' tape. She closes the door quietly and | ocks
it.

| NT. TERA'S ROOM

Prudy sees the ness |left behind by the police. She picks up
a few enpty bottles and plastic bags and dunps theminto a
trash can.

She stares at the enpty bed, sheets twi sted and pill ows askew.
After a nonment, she grabs the bedsheets and bill ows them
until the bed surface is snmooth. She makes the rest of the
bed.

Prudy picks up a picture frane |lying face down on the floor.
Through a cracked pane of glass, the photo shows Tera and
Prudy smling cheek-to-cheek at a charity event.

She flips the frame over, opens the clasp, and | ooks inside.
Not hi ng.

Prudy drifts to a bookcase and | ocates a | arge photo al bum
She sits on the floor against the bed.

The first few pages exhibit Prudy's baby photos. She flips
t hrough her el ementary school years. She stops on a photo
of her father helping a 12-year-old Prudy fish.

She turns the page and gasps. The mddle of the al bum has
been cut out, any photos in the way destroyed. Inside the
makeshift hole lies a brown paper package.

Prudy rips open the thin package. Hundred-dollar bills
scatter across the floor. She holds one and feels it between
her fingers.

I NT. 1ST FLOOR HALLWAY

D Korr passes Tera's roomw th his tool box in hand. Hearing
| oud thunps fromthe room he stops and |i stens.

A CRASH

He tries the door. Locked. He knocks on the door, and the
noi ses stop.

D KORR
(hushed)
Prude, that you?



No reply.
D KORR
C nmon, you're the only one with a
key. It has to be you in there.
Still no answer.
D KORR

W need you back, Prude.

| NT. TERA' S ROOM

Prudy stands frozen in a war zone. Tera' s mattress lies on
its side, polyester fluff tunbling out of a |large tear.
Books are scattered throughout the room House plants have
been uprooted, spilling soil across the floor.

Prudy w pes her forehead, her shirt drenched with sweat.
She | ooks down at her feet and notices the wood fl oor.

Prudy pushes the bed aside. She kneels on the floor and
POUNDS on the wood slats with her fist. Solid.

She crawl s to anot her section and POUNDS. Soli d.
Anot her . Sol i d.

Another. The slat flips out of its groove. Prudy reaches
bel ow and pulls out a key.

The top of the key reads "Yale."

PRUDY
So you DI D go upstairs.

She bolts to the door and opens it. Zuka stands waiting.

ZUKA
Prudence. W neet again.

He | ooks over her shoulder to view the damage inside. Prudy
steps forward and gets entangled in the police tape. She
rips it down and shuts the door behind her.

| NT. 1ST FLOOR HALLWAY

ZUKA
Lose sonet hi ng?

44.



PRUDY
Don't worry about nme. | just had to
get a few things, but now |I'm Il eaving.

ZUKA
Be careful out there.

PRUDY
| can take care of nyself, thanks.

ZUKA
| don't think you can.

Prudy starts to | eave.

ZUKA
The police seemto think your nother's
death wasn't... natural.
She st ops.
ZUKA

And then you di sappeared. Quite
odd, they said. Quite suspicious.

PRUDY
Pl ease don't tell themyou saw ne.
ZUKA
(gesturing toward the

exit)
Run away, child. Run away.

Prudy slowy turns and | eaves.
ZUKA
Just |ike your nother.
| NT. VAN - DAY

Prudy returns to the van. Watts filnms her with the video
caner a.

PRUDY
Turn that thing off.

WATTS
Can't, this is your story.

Prudy lunges for the canera and tries to turn it off.

WATTS
Easy! Stop it, | got it!

45.
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He turns it off.

VWATTS
So what did you find?

She reveal s the package of noney in her backpack. Watts
VWHI STLES and sl ans his pal ns agai nst the steering wheel.

WATTS
| knew it! That's just a taste of
what's hiding in there.

He reaches for a bill, but she quickly zips up her backpack.
WATTS
You have to go back. Is that preacher
guy still in there?
PRUDY

Just get ne out of here.

WATTS
We can't give up now.

PRUDY
Goddamm t, take nme to St. Mark' s!

He nods to hinself and then puts the car in gear.
WATTS

K, but don't do sonething stupid.

There's a shitl oad nore where that

came from
EXT. ST. MARK' S - DAY
Later that afternoon, Prudy waits in a long |ine of honel ess
people in front of St. Mark's.
| NT. HALL

Prudy wal ks up and down the rows of beds. She stops Sister
Mar t ha.

PRUDY
The little boy fromlast night.
Have you seen hinf

Si ster Martha shakes her head.
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I NT. HALL - NI GHT

That night, Prudy lies awake on a cot. Simlar deranged
conversations rattle on in the hall.

EXT. SHELTER - DAY

The next norning, an appliance delivery truck rests outside
the shelter. The DELI VERYMAN neets Zuka on the shelter's
st eps.

DEL| VERYMAN
You order all this stuff?

ZUKA
Yes, sir, | did.

DELI VERYMAN
(handing hima bill)
Cash on delivery.

D Korr exits the shelter and sees Zuka paying the deliveryman.

D KORR
Hey Zuka, what's goi ng on?

ZUKA
Hel p the man unl oad these.

D KORR
Unl oad what ?

DEL| VERYNAN
(heading to the truck)
Qur entire stock of AC units.

D KORR
(smling back at Zuka)
Dam.

EXT. SHELTER - LATER

Zuka wat ches with pleasure as the air conditioners file into
the shelter. D Korr wi pes sweat off his brow.

D KORR
"1l set these up in the roons right
awnay.

He lifts another box as a black Mustang SQUEALS to a halt in
front of the shelter. Jernaine bounds out, followed by
Chains. They head toward Zuka.



D Korr sets the box down and stands between them

JERMAI NE
Easy there, ny friend.

D Korr holds his ground, but Zuka shakes his head. D Korr
st eps asi de.

Jermaine notions to the alley nearby. Chains grabs Zuka by
the shirt and drags himdown the sidewal k.

EXT. ALLEY - DAY
Chains thrusts Zuka into the alley by the shelter.

JERMAI NE
Finally caught up to you, Z-Man
What' ve you been up to?

ZUKA
The Lord's worKk.

JERNAI NE
Great, so you're not doing your job
You're |ate. Paynent was due
yest er day.

ZUKA
| need nore tine.

Jermai ne grabs Zuka by his collar and SHOVES hi m agai nst the
gar bage bi n.

JERNAI NE
You picked the wong fucking nonth
to be | ate!

ZUKA
When have | ever failed you?

JERNAI NE
Ri ght now, you son of a bitch.

ZUKA
One week. | prom se.

JERNAI NE
G ve nme what you have right now

ZUKA
| haven't collected yet.
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He stares

Jer mai ne |

Chains | aunches his fist into Zuka's gut, and Zuka reels to

JERMAI NE
VWhat the hell? Are you selling crack
on credit now?

ZUKA
You don't know these people like |
do.

JERMAI NE
Goddamm honel ess fucks. Were do
they get the noney anyway? | need

that noney tonorrow. End of story.
into Zuka's eyes.

JERMAI NE
(to Chains)
| don't think our friend here
understands ne. G ve hima fucking
Post-1t note.

CHAI NS
(hushed)
| ain't hitting a priest, man.

JERMAI NE
VWhat the fuck is the matter with you
lately? You do what | tell you
"1l get the car.
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eaves the alley. Chains picks up Zuka by the shirt.

ZUKA
Why do you take that from hinf

CHAI NS
Cause | have to do ny job, just like
you.

the ground. Chai ns shakes his head.

EXT. SHELTER - DAY

D Korr sti
hi m

Il stands by the shelter. Jermaine walks up to

JERMAI NE
You work here, right?

D Korr glares at him



JERMAI NE
Have you seen a girl recently?
Ponytail, Cubs cap?
Just a gl are.

JERMAI NE
C nmon, man. |'mnot the bad guy
her e.

| gnoring Jermai ne, D Korr wal ks away to the alley. Chains
exits the alley and gives D Korr a shove.

Jermai ne steals an A/C box off the truck and puts it inside
his car.

JERMAI NE
Goddamm honel ess fucks.
EXT. ALLEY - DAY
D Korr races over to Zuka, who kneels on the ground.

D KORR
What' d he do to you?

He tries to pick up Zuka, but Zuka refuses.

ZUKA

Not hing. |'m K
D KORR

Li ke hell. What's going on?
ZUKA

(standi ng on his own)
He wants noney fromthe shelter.

D KORR
He crazy? W don't have shit here.

ZUKA
D Korr, how did that woman keep this
pl ace going? State noney?

D KORR
Nah, they wouldn't give her a dam
thing. On account that she woul dn't
let retards in here.

ZUKA
Then how?
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D KORR
| don't know. Must've had sonething
st ashed away.

ZUKA
Let's get those air conditioners
i nsi de.

| NT. ARMY/ NAVY SURPLUS - DAY

Prudy wal ks through a store aisle, grabbing a flashlight and
batteries. She finds a nmediumsized duffel bag and holds it
in the air.

VWATTS
| think we're gonna need a bigger
bag.

Prudy grabs an extra-large one. And then another.

She dunps everything on the counter in front of a CASH ER
dressed in fatigues. She takes a handful of energy bars
froma display and tosses themon top. The cashier totals
up everything as Watts shakes his head at Prudy.

CASH ER
That' || be $354. 23.

PRUDY
(to Watts)
Takes noney to make noney. My dad
al ways said that.

She wal ks off, distracted by a tent display. Wtts pays.

WATTS
(under his breath)
Yeah, sounds |like the prick.

I NT. VAN - N GHT

Prudy and Watts wait in the van down the street fromthe
shelter.

PRUDY
Ten o' clock, lights out. W should
be clear at el even.

Watts scrounges in the back

WATTS
How ' bout a qui cki e?
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PRUDY
Excuse ne?!

He hol ds up the canera.

VWATTS
| nt er vi ew.

PRUDY
Go to hell.

EXT. SHELTER - NI GHT

Prudy and Watts wal k up to the shelter's front door. She
carries her backpack, and he has the duffel bags.

She pulls out her key ring, finds the right key, and unl ocks
the front door.

I NT. SHELTER - 1ST FLOOR HALLWAY - NI GHT

The shelter lies silent in the darkness. Prudy and Watts
creep to the upstairs door. It |ooks heavy and is secured
by a padl ock | abell ed " YALE"

She finds the key on the ring and unl ocks the padl ock. Watts
starts to open the door.

PRUDY
(hushed)
Wi t .
She reaches into her backpack and finds a small can of WD
40. She sprays the hinges liberally.

She opens the door wi thout a sound. Her nose wrinkles as
stale nmusty air hits her face.

PRUDY
Ugh.

| NT. STAI R\ELL
Prudy and Watts carefully walk up the stairs with flashlights
on. Boards CREAK under their feet, so they use the edges of

the stairs to quiet their steps.

Their lights reveal other flashlights fastened to the wall
Wi th duct tape every few feet. Watts turns one on.
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VWATTS
Thanks, Mom

I NT. 2ND FLOOR HALLWAY

Prudy and Watts enter the hallway upstairs. A pack of rats
greets her wwth a scurry across the floor. She dances

si deways to dodge the rodents and ends up face-first into a
massi ve spi derweb.

Frantically brushing the web away, Prudy drops the flashlight.
It SMACKS the ground and goes out.

VWATTS
Rats and spiders, big fucking deal
Keep your eyes on the prize, Princess.
She brushes herself off and flips her |ight back on.

They see nore spiderwebs clinging to a coll apsed beam t hat
has fallen through the ceiling above.

Just like downstairs, all the doors are m ssing.

| NT. RAT ROOM

Prudy steps into the first roomand gags on a horrible stench.
Her flashlight reveals a | arge decaying rat against the wall.
O her rats run away fromtheir fallen brother.

WATTS
Excell ent, you start here. [|'lI
check the roons at the end of the

hal | .
PRUDY

No way, we're not splitting up
WATTS

You realize how big this place is?

Get to work.

He | eaves her. She reaches into her backpack and pulls out
a dust mask and a hamer. She dons the nask and starts
TAPPI NG at the boards below. She finds a rotten board and
pries it loose with the other end of the hamrer.

| NT. RESTORED ROOM

Prudy enters the next room Her flashlight circles the walls,
reveal ing a teenager's room
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A day bed, a dresser, a rocking chair. Rock band posters
and a University of Chicago banner hang on the wall.

PRUDY
Ch ny Cod.

She notices a battery-powered lantern in the mddle of the
room and she switches it on. An eerie fluorescent gl ow
illumnates the room

She wal ks to the dresser and opens the drawers. She pulls
out a cashnere sweater.

PRUDY
My favorite sweater

She lays it against her, but it's obviously no |onger her
si ze.

PRUDY
Dam.

She finally sits on the rocker. A half-enpty glass of water
rests next to her on a snmall table. She takes the glass and
swrls it around.

She rocks back and forth, thinking. She sees a packing box
poki ng out from under the bed.

I NT. 2ND FLOOR ROOM

Watts tosses a rotted floorboard to the ground in frustration.
He plays his flashlight around the torn-up room

WATTS
It's gotta be here.

| NT. RESTORED ROOM

Prudy stoops over the open box. Inside are stacks of manila
folders. She rifles through them but finds no noney.

She stops on a thick folder titled "CARAVAY V. WATTS".
Looki ng at the enpty doorway, she sees the beam of a
flashlight com ng.

She shoves the folder into her backpack and pushes the box
under the bed.

WATTS (O. S.)
Goddanmm t, Princess. | hope you're
havi ng better |uck than ne.
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Watts appears in the doorway and sees the room

WATTS
VWhat on earth?

PRUDY
It's my room | nean, nmy old room
When | was younger

WATTS
Hoo-wee, your nmomwas nuttier than
t hought. Find anyt hi ng?

PRUDY
Just a lot of things | had forgotten
about .

WATTS

Then pull off nenory | ane, sweetheart.

Back to work. W only have a few

nor e hours.
| NT. 2ND FLOOR HALLWAY
Prudy ducks under the col |l apsed beam and carries her backpack
to the next room
| NT. 2ND FLOOR ROOM
Prudy pries a |oose floorboard away and shines her flashlight.
Not hi ng. She pauses to w pe sweat off her forehead.

EXT. VAN - DAW

In the slightest trace of norning, Prudy and Watts trudge
back to the van

PRUDY
Were do we sl eep?

Watts feeds quarters into the parking neter.
WATTS
Cheapest roomin the city. Front or
back?

I NT. SHELTER - ENTRYWAY - DAY

D Korr carries several enpty A/ C packing boxes into the
ent ryway.
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He gl ances through a wi ndow and notices a SHORT- SLEEVED MAN
(42) standing near the shelter and | ooki ng upwards. He sports
a tie and hard hat.

D Korr wal ks out si de.

EXT. SHELTER - DAY

D Korr watches the man step back and peer toward the top of
the shelter. The man glances at D Korr and then paces to
the other side of the shelter, repeating the sanme | ook
upwar ds.

D Korr notices a white pickup wwth a city seal and "FOR
OFFI CI AL USE ONLY" | ettering.

D KORR
Can | help you?

The man keeps his concentration for a few nonents | onger and
then clinbs the shelter steps.

SHORT- SLEEVED NMAN
Who's in charge here?

| NT. SHELTER - DI NI NG HALL - DAY
Zuka sets up the roomfor breakfast.

D Korr knocks on the doorfrane. The short-sleeved man bursts
t hrough and hol ds out his hand.

SHORT- SLEEVED MAN FLOYD TURNER
Fl oyd Turner, Gty |Inspection
Servi ces.

Zuka | ooks quizzically at D Korr and D Korr shrugs. Zuka
accepts the handshake.

ZUKA
Fat her Zuka. How can | help you?

FLOYD
Zuka, is it? That's a new one.
Police told the city about M.
Caraway. Sorry for your |oss, but |
need to take a quick | ook around.

ZUKA
There are no problens here. W're
under new managenent .
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FLOYD
That so? Maybe you'll do better
t han your predecessor. This place
has barely net code.

ZUKA
It serves its purpose.

FLOYD
There's nore to it than that.
want to see the upstairs.

D KORR
Can't, sir. It's | ocked.

FLOYD
VWho do you think put the |ock there?

| NT. 1ST FLOOR HALLWAY
Fl oyd pops open the | ock and swings the upstairs door w de.

FLOYD
Mm snell that urban blight.

| NT. STAI RAELL

Fl oyd | eads the way with a hi gh-powered flashlight, followed
by Zuka and D Korr.

Zuka's foot CRASHES through a decayed stair board, but he
regai ns his bal ance.

FLOYD

n reconmend you com ng up here

on't

ith ne.
ZUKA

| need to see for nyself.

FLOYD
Don't see the point. Nobody's ever
gonna live up here.

I NT. 2ND FLOOR HALLWAY

The group enters the upstairs hallway. Floyd shines his
I ight across the corridor.

FLOYD
Looks just as bad as last tine.



ZUKA
Last tine?

Floyd tries to push the coll apsed beam out of the way, but a
| oud CREAKI NG makes hi m st op.

FLOYD
Years of neglect turned this old
hotel into a mnefield. Had to get
a court order to seal the upstairs.
W were trying to shut down the whol e
pl ace, but Ms. Caraway put up one
hel l uva fight.

Fl oyd i nspects the enpty doorfranme of the rat room
FLOYD

Yep, doors are first to go in a place

like this. About the only thing you

can sal vage for a quick buck
| NT. RAT ROOM
Fl oyd | eads theminto the room
His flashlight reveals scattered energy bar wappers. Rats

chew on a hal f-eaten bar, ignoring the spotlight. Severa
boards have been pried fromthe fl oor.

FLOYD
What the hell? Who's been up here?
ZUKA
(to D Korr)

VWhat is this?

D KORR
|-- | don't know. We don't have a
key.

Fl oyd pushes them asi de and rushes out.

I NT. 2ND FLOOR HALLWAY

Fl oyd speeds down the hallway and directs his flashlight
into a fewroons. He finds that they're torn apart.

FLOYD
This is a clear violation of the
court order!
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ZUKA
['Il find whoever did this.

FLOYD
| don't think you understand, buddy.
One strike, this place i s condemed.

ZUKA
| see.
(to D Korr)
Leave us, son.

D KORR
Zuka, | don't know who- -

ZUKA
It's all right. Let us be.

D Korr heads downstairs while Floyd funes.

FLOYD
| have to report this. [|f another
acci dent happens, the city can be

sued.

Zuka turns his eyes toward Floyd. They blaze with
determ nation

ZUKA
People will die without this shelter.
FLOYD
Yeah, but ny ass won't be on the
I'ine.
ZUKA
So this is about you now?
FLOYD
Well, indirectly, yes.
ZUKA

Then it's tinme you got involved.

Zuka pulls sonething fromhis robe and clasps it in his hands
for a nonent. Floyd | ooks nervous.

He gives the envel ope to Fl oyd.

ZUKA
| can't offer nore than this.

Floyd flips through the bills inside.
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ZUKA
Enjoy it. Enjoy know ng you have
saved |ives.

FLOYD
"Il have to think about this.

ZUKA
No, this gift ensures that we never
see each ot her again.

Fl oyd stares at Zuka, expressionless.

EXT. SHELTER - DAY

Fl oyd carries his hard hat and flashlight to his truck

| NT. SHELTER - ENTRYWAY - DAY
D Korr and Zuka watch Fl oyd | eave.

D KORR
Are we shut down?

ZUKA
No, he chose the greater good.

D KORR
(shaki ng his head)
Don't know how you do it, but damm
you do it good.

Zuka shuts the door and sees the "THE LAST SHALL BE FI RST"
pl aque. He takes a Sharpie froma nearby basket and adds a
"0" at the end of "MATTHEW 19: 3".

ZUKA
W ong ver se.
| NT. VAN - DAY

Prudy lies on the cot in the back of the van. She |ooks in
the front to see Watts sound asl eep, snoring.

She takes the manila folder fromher backpack and | ooks
t hrough the contents...

...a legal docunent stating "TERA CARAVAY V. W LLI AM WATTS"

...an article with the headline, "CHAR TY HEAD SUES REPORTER
FOR LI BEL"
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...another article with the headline, "REPORTER LOSES SU T,
JOB".

Prudy scans the hundred of tapes in racks against the walls

of the van. A large group of snmall tapes are |abelled "PRUDY"
wth different dates. She finds a group of videotapes

| abel l ed "ATRI A*. She pops one of theminto a nearby VCR

A news anchor talks silently on the TV with the words "ATRI A
| NVESTI GATI ON' next to him Prudy scranbles to find the
headphones.

The screen has changed to a cl ean-cut version of WATTS,
m crophone in hand. "BILL WATTS, | NVESTI GATI VE REPORTER' is
the caption. Prudy plugs in the headphones and |i stens.

WATTS
Thanks, Paul. Roger Caraway's sudden
death | ast week has ground this
investigation to a halt. M key
sources are distancing thensel ves
fromthis matter, and US District
Attorneys are demanding this station
to reveal their nanes.

In the front of the van, Watts stirs.

Prudy flips off the TV and feigns sleep on the cot.

EXT. STREET - DAY

Qutside the van, Watts stretches with a yawm. Prudy clinbs
out fromthe back

WATTS
We're not getting anywhere upstairs,
and |'mnot about to do the sane
thing for three nore stories. o
back to your nother's room and see
if you can find anything el se, any
ki nd of cl ue.

PRUDY
| "' m not doing that.
WATTS
What the fuck? Don't give up so
easily.
PRUDY
|"mnot giving up. | want to know

the truth.



He pauses.

WATTS
There's a |l ot of fucking noney, that's
all you need to know.

PRUDY
What do you know about ny father?

WATTS
VWhat does this have to do with hinf

PRUDY
Tell me, how did that | awsuit work
out for you, Bill?

WATTS
Again, there's a ot of noney in
there. Focus.

PRUDY
This is nore than just noney, isn't
it? You have sonething agai nst nme?

VWATTS
Look, you seemlike a nice girl.
Amazi ng considering the stock you
come from

PRUDY

Better than the person you' ve becone.
WATTS

Your nother stole nmy life. | |ost

my job, ny reputation, and that

| awsuit garners every fucking dinme |
make. We're gonna find what's m ne.
' m gonna take every penny |'m due
for the last five years of pain and
suf fering.

PRUDY
You ever happen to think what your
lies did to me?

WATTS
Lies? Let ne tell you sonething
about your father. He was as corrupt
as they cone.

PRUDY
| don't believe you.

62.
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WATTS
| have no synpathy for you. You
didn't deserve your life in the
fucking mansion in the hills. Al
of it was stolen from sharehol ders.

PRUDY
He earned his noney. Not |ike you,
who's trying to steal it.
EXT. SHELTER - DAY

Zuka exits the shelter. He l|ooks directly at Prudy and Watts.

EXT. STREET - DAY
Watts sees Zuka as well.

WATTS
Oh fuck.

A police car cones down the street, heading toward the van.

WATTS
Enough of this shit, get in the van.

Jermai ne's Mustang appears fromthe opposite direction. He
sl ows down when he sees Prudy.

She runs up to the Mustang and bangs on the wi ndow. Jermaine
stops, and Prudy junps into his car.

| NT. MJUSTANG - DAY - TRAVELI NG
Prudy slides down to avoid the police car.

JERMAI NE
VWhat, little Mss Perfect is hiding
fromthe cops now?

PRUDY
Just drive. Not too fast.

JERMAI NE
Don't tell nme how to drive

The police car passes them
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EXT. SHELTER - DAY

Jermai ne glares at Zuka as the Miustang passes the shelter.
Zuka sm | es and sal utes.

Zuka then watches the white van take of f down the street.

| NT. MUSTANG - DAY - TRAVELI NG
Prudy sits up in her seat and | ooks through the rear w ndow.

JERMAI NE
So what happened with the lunatic?

PRUDY
Just take ne to St. Mark's.
EXT. ST. MARK' S - DAY
A police car is parked in front of St. Mark's, and two
of ficers check each person waiting to get in.
| NT. MUSTANG - DAY
Prudy wat ches fromthe Mistang parked down the street.

JERNAI NE
So what's goi ng on?

PRUDY
Thanks for the ride, but this really
doesn't concern you

JERNAI NE
Look, I'mgetting a little pissed
off by your attitude. I'mnot a
goddam taxi to get you out of
troubl e.

PRUDY
|"msorry. Are you mssing out on a
robbery?

JERNAI NE
You think you know what 1'm all about?
You have no idea. | have to deal

with guys trying kill each other and
maki ng a goddamm i npossi bl e marKk.
Know what? |'mout. A few nore
months and |I'mleaving the city.

"' msick of this.



65.

PRUDY
Finally something in comon.
JERMAI NE
Yeah, | think there's nore than you
woul d care to admt.
PRUDY
Not that it matters. Just drop ne
of f here.
JERMAI NE

Look, if you're in real trouble, you
can crash at ny pl ace.

PRUDY
No t hanks.

JERNAI NE
Seriously, it's clean. | just gotta
make a stop at the university and
then "Il take you there.

PRUDY

(a spark of interest)
Uni versity? Downt own?

JERVAI NE
Yeah. Are you gane?

EXT. M DWAY PARK - NI GHT

Early evening. Jermaine drives past the lush Mdway Pl ai sance
park and the ornate Quadrangle towers of the University of
Chi cago.

The Mustang cones to a stop on the side of the road. Prudy
steps out and sits on the grass, watchi ng SOCCER PLAYERS
finish up a game nearby. Jermaine gets out and stands agai nst
t he car.

EXT. M DWAY PARK - LATER

Prudy strolls by the long stretch of trees al ong the park.
She turns around to see Jermaine still by his car. She
nmotions for himto join her.

EXT. M DWAY PARK - LATER

It's dark, and the canpus towers are partially lit. Prudy
and Jermaine sit on a bench near the trees.



PRUDY
So what's with the ring?

He | ooks at his snake ring and rolls it around his finger.

JERMAI NE
Intimdation. Wrks wonders on the
weak.
PRUDY
(1 aughi ng)
That and a gun.
JERMAI NE
Yeah, well... | don't carry a gun

anynor e.

Prudy studies his eyes for a nonent.

PRUDY
Now that's a lie.
JERNAI NE
Search me. | got Chains now, so why

should | bother?

PRUDY
Runmor is you killed soneone. A
grocery clerk.

JERVAI NE

(sitting up)
Shit, you heard that?

PRUDY
That's a lie too?

JERMAI NE
No. But it was an accident. Quy
didn't want to pay ny share, pulls a

shotgun. | had no choi ce.
PRUDY
Everyone has a choi ce.
JERNAI NE
(standi ng up)
Well, | choose that we nove on

EXT. FRAT HOUSE - NI GHT

Jermai ne parks the car near a fraternity house. Bl azing
torches border the path to the entrance.
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STUDENTS m || about the area, many al ready drunk.

| NT. MUSTANG - NI GHT
Jermai ne and Prudy gaze out her wi ndow at the scene.

JERNAI NE
Look, I've gotta take care of sone
busi ness. You want to tag al ong?

PRUDY
Sonmeone el se owes you rent?

JERMAI NE
Ha, ha. No, this one's different.

PRUDY
It's drugs, isn't it.

Jermai ne rubs his neck and | ooks away.
PRUDY

And you want nme to cone with? Are
you crazy?

JERMAI NE

These are coll ege kids. Harnl ess.
PRUDY

You go. I'll stay here.
JERMAI NE

You're the one who wanted to see the
canpus. C non.

PRUDY
" m | ooking at the canmpus. It's
nice. Wsh | could go here. Too
bad, so sad.

JERMAI NE
It's just a party. Let's go.

PRUDY
Yeah, a thug and a honeless girl.
We'll fit right in.

Jermai ne takes off his |eather jacket. He searches behind
his seat and conmes up with a ratty |ong-sleeve shirt.

PRUDY
What are you doi ng?
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He puts the shirt on, and it covers up his tattoos. He
snat ches Prudy's Cubs cap.

PRUDY
Hey!

JERMAI NE
(donni ng the cap)
What do you think? Average college
sl acker?

PRUDY
(1 ooki ng hi mover)
K, not bad. But that doesn't change
my situation.

JERNAI NE
You're a girl. You could be dressed
in a goddamm clown outfit, for
Christ's sakes. Let's go.

PRUDY
(pointing to his snake
ring)
Hand it over.
JERMAI NE
C nmon, no way. | don't take this

of f for anything.

PRUDY
Then | stay.

He pauses and then | oosens the ring and hands it to her.
She strings it through her neckl ace.

PRUDY
Cl ass ring.

EXT. FRAT HOUSE - NI GHT

Prudy and Jermaine stroll toward the fraternity house, their
path lit by tiki torches. Beside each torch stands a
FRATERNI TY PLEDGE, decked out in a grass skirt and coconut
bra. The pl edges proudly display stoic faces. Prudy |aughs
at the sight.

As they near the house, Prudy points at an entire pig being
roasted on a spit, spun by LOAY PLEDGES.

The party has already spilled onto the front patio. Prudy
and Jernmai ne nake their way to the door. A handsone ASI AN
MAN (21) snoking a cigarette stops Jermaine.
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ASI AN NVAN
Hey pal, invitation-only.

Jermai ne takes off the cap, and the Asian man does a doubl e-
t ake.

ASI AN MAN

Oh shit, the Main Man? |s that you?
JERMAI NE

Yeah.
ASI AN MAN

Fucking-A, | didn't recognize you

for a sec. Good |ook, man. Signing
up for classes?

JERMAI NE
W need to talk.

ASI AN VAN
We're kicking off the school year,
dude. C non, sit back and enjoy a
littl e Huh-wah- eeeeee!

He gestures with both arns toward the festivities.

JERMAI NE
First we talKk.
ASI AN VAN
Have it your way. Let nme get the

boys.

He | eads Jermaine and Prudy to the house.

EXT. SHELTER - NI GHT

Watts stands at the shelter's front door. All the lights
inside the shelter are off. He has Prudy's key ring, and he
keeps trying each key in the lock. Finally the deadbolt

CLI CKS.

| NT. FRAT HOUSE - MAI N ROOM - NI GHT
Raucous RAP MJSI C assaults their ears. The Asian nman cuts a
swat h through wall-to-wall STUDENTS. Jermaine and Prudy

foll ow himcl osely.

Jermai ne | ooks back at Prudy, who gapes in wonder at the
party.
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JERMAI NE
You gonna be OK by yoursel f?

PRUDY
What ?

Jermai ne points away fromthe direction they're headi ng.
JERNAI NE
(yel l'ing)
"1l find you |l ater!

PRUDY
No, wait up!

But Jermai ne's already gone. The crowd swall ows her up, but
sonehow she manages to fight her way through

| NT. KI TCHEN

Prudy bursts into the kitchen, which is |l ess crowded. A
CREW CUT QUJY hands her a beer from a nearby keg.

She stands to one side and sips her drink. Yuck.
A BLOND HUNK slides up to her.

BLOND HUNK
No taste for beer?

PRUDY
Al ways thought it would be better.

He snags a tequila bottle fromthe counter and pours two
shots in plastic cups. Prudy sniffs her cup. Not bad.

BLOND HUNK
Down the hatch in three. One, two,
t hree. ..

They both gulp the shots. Prudy gasps and cl utches her
t hr oat .

BLOND HUNK
The second one is snpot her, trust
nme.
(pours anot her round)
Go!

Prudy downs the drink again with the sane result.

PRUDY
Ugh, no nore.
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BLOND HUNK
| respect that.

He places his arm around her shoul ders.

BLOND HUNK
How ' bout | show you around our house?
PRUDY
| guess so.
BLOND HUNK
The tour starts upstairs... in the
bedr oons. ..
PRUDY

Uh... no thanks.

Prudy ducks out of his grasp and scurries off.

| NT. SHELTER - 1ST FLOOR HALLWAY - NI GHT

Watts now tries the keys for the lock to the upstairs door.
Suddenly he drops the keyring, and it JINGES to the floor.
He freezes.

He | ooks up and down the hallway. Not hing.

He picks up the keys and resunes. The padl ock POPS open.

| NT. FRAT HOUSE - DI NI NG ROOM - NI GHT

Prudy stunbles into a group of girls outside the kitchen.

BLONDE 3 RL
Hey, you look like a freshman. Am |
right?

PRUDY
Me?

REDHEAD G RL
Are you rushi ng?

PRUDY
No... just staying right here.

BRUNETTE G RL
(thunmbi ng Prudy's
shirt)
Real funny. You aren't goi ng anywhere
in those rags.



BLONDE G RL
"1l dieif I don't get in.

PRUDY
Into coll ege?

The girls | augh.

BRUNETTE G RL
No idiot, into the Al pha Sigs.

BLONDE 3 RL
They're the best.

REDHEAD G RL
Wi ch dorm are you in?

PRUDY
Unh... | forget the nane...

BRUNETTE 4G RL
She's so shit-faced she doesn't know
where she is.

BLONDE G RL
(nodding to the
brunette)
Marissa's the favorite to get in.

Prudy takes a closer | ook at the brunette, who | ooks away.

PRUDY
Mari ssa? Marissa Gayl ord?

BLONDE 3 RL
Ch ny God, do you know each other?

PRUDY
Prudy Caraway. Jesuit Prep?

BRUNETTE G RL/ MARI SSA
(forced)
Ch wow, Prudy! It's been forever!

They hug, Prudy nmuch tighter than Marissa wants.

MARI SSA
So how are you?

PRUDY
Coul d be better. This is where we
al ways wanted to go, renenber?
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MARI SSA
Vell, we nmade it. \Where' ve you been
all this tinme?

PRUDY
Away .

MARI SSA

| heard you noved downt own.

PRUDY
No, just way out in the country.

Mari ssa eyes her suspiciously.

The

yes.

The

The

girls look around, waiting for the first person to say

MARI SSA
Yeah, right. So you girls wanna
have sone fun?

BLONDE G RL
Yes!

MARI SSA
Who wants sone bl ow?

Prudy | ooks down.

ot her

ot her

BLONDE d RL
XK, me!

girls nod in approval, except for

MARI SSA
K, Prudy, what do you have?

girls look quizzically at Prudy.

PRUDY
Not hi ng, Marissa. C non.

MARI SSA
Grls, Prudy's got the best shit
town. Al ways has. So how nuch,
Prudy? My treat.

PRUDY
(in tears)
Shut up, I"'mnot into that.

MARI SSA
Ch cone on, it was your ticket to
hi gh style back in the day.

( MORE)

Pr udy.

in
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MARI SSA (cont' d)
| renmenber one tine she sold smack
to the captain of the football team
The idiot jock bubbled that shit
right on a bunsen burner in Chem
Two. Lab partner turned himin.
The rest was history, right Prudy?
What' d you get, probation?

PRUDY
| SAID SHUT UP

She sl aps Marissa. Students in the area turn to watch.

MARI SSA
(stung)
You're just as fucked as the rest of
your famly.

| NT. MAI N ROOM

In sight of the girls, a brawl CRASHES t hrough the dancing
students. The rap nusic stops.

ASI AN VAN
C non, boys! Let's teach this
nmot her f ucki ng deal er a | esson!

Prudy runs away fromthe girls and fights her way through
the cromd. She energes in the front to see a BEEFY FRAT
BROTHER shovi ng Jermaine to the floor.

Jermai ne gets up and dives through the students to bolt out
the front door. FRAT BROTHERS pursue him

Prudy wedges her way through the door.

I NT. SHELTER - 2ND FLOOR HALLWAY - NI GHT

Watts shines a flashlight into one of the untouched roons
upstairs.

Suddenly a police baton slides under Watts' neck, pressing
hard agai nst hi s w ndpi pe.

ZUKA
(in Watts' ear)
The man with the van.
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EXT. FRAT HOUSE - NI GHT

The frat boys catch Jermai ne and start kicking the shit out
of him They forma circle around himand jeer.

Prudy tries to force her way in, but she's pushed aside.

I NT. SHELTER - 2ND FLOOR HALLWAY - NI GHT

Watts flails violently as Zuka continues to suffocate him
Finally Watts is able to get his hands in between the baton
and hi s neck.

WATTS
(hoar sel y)
Money!  Mbney!

EXT. FRAT HOUSE - NI GHT

Prudy finally breaks through the circle.

PRUDY
Stop! Stop!

She shields Jermaine fromthe blows, and the frat boys stop,
surprised. She hel ps Jernmai ne stunble through the circle,
and he finally gets his | egs back.
The frat brothers watch them wal k away.
ASI AN VAN
W'l |l pay you when we want to pay
you, asshol e!

JERNAI NE
Gotta call your daddy?

The frat tear after them Prudy and Jernmaine race to the
Must ang.

| NT. MUSTANG - NI GHT

Jermai ne and Prudy junp into the car. A bottle SMASHES

agai nst his window. Jernmaine GUNS the engine and starts to
drive away. More bottles CRASH agai nst the back w ndow.

I NT. SHELTER - 2ND FLOOR HALLWAY - NI GHT

Watts slunps to the ground, trying to breathe.
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Zuka picks up Watts' flashlight and crowbar, |ooking curiously
at them
ZUKA
Tal k.
| NT. MJUSTANG - NI GHT - TRAVELI NG

Jermai ne drives the Mustang in silence, blood dripping from
a gash on his head.

Prudy watches the city lights pass by her w ndow.

Jermai ne takes off his |ong-sleeve shirt. The car SWERVES,
but he quickly gets it in line. He opens the w ndow and
throws the shirt outside.

They continue to ride w thout a word.

Suddenly Prudy checks her pockets. Nothing. She finds her
backpack in the back seat and rifles through it. She slans
it down in frustration

PRUDY
He took the keys.

She stares out the wi ndow for a few noments.

PRUDY
... | don't have anywhere to go.

Jermai ne conti nues to drive.

| NT. APARTMENT - LI VI NG ROOM - NI GHT

Jermai ne | eads Prudy into his apartnent, a basic one-bedroom
pl ace. Everything is surprisingly tidy.

PRUDY
You're right. It is clean.
JERMAI NE

Take t he bed.

PRUDY
Let nme hel p you.

He shrugs her off and goes into the bathroom SLAMM NG t he
door.
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| NT. BEDROOM

Prudy enters the bedroom The bed is made. She wal ks around
the room | ooking at posters of jets and the Air Force.

Exhausted, she |ies down on the bed and shuts her eyes.

| NT. SHELTER - ENTRYWAY - MORNI NG

A | oud KNOCK di sturbs the quiet shelter.

D Korr rolls a laundry cart into the |obby and parks it. He
opens the front door to find Floyd standing with tw nuscl e-
bound WORKMEN.

FLOYD
Good day agai n.

He holds a paper in front of D Korr's face.

FLOYD
| have authorization fromthe city
to enter.

D KORR
For what ?

FLOYD
Let us through or I'll notify the
pol i ce.

D Korr steps aside, surprised.

FLOYD
Ri ght this way, boys.

He | eads the worknmen inside. They carry thick plywood boards
and t ool boxes.

| NT. 1ST FLOOR HALLWAY

Fl oyd points the worknmen to the upstairs door.

FLOYD
Seal it.

D Korr races off.

The nmen replace the lock with a sturdier one. They fasten
the boards to the door with powered nail guns and bolts.

Enraged, Zuka enters wth D Korr



ZUKA
What's this? What's going on?
FLOYD
It's over. |'ve condemed the
shelter.
ZUKA

We had a deal
Fl oyd | ooks at the worknmen and then back at Zuka.

FLOYD
| have no idea what you're talking
about .

Zuka lunges at himand flattens himagainst the wall.

ZUKA
These people will die on the street!

The worknen leap to pry Zuka off of him D Korr tries to
hel p, but one of the nmen pushes himto the ground.

Fl oyd |l eans in close to Zuka.

FLOYD
You don't have enough to play with
the big boys.

Zuka attenpts another lunge, but the nen restrain him

FLOYD
|'"d give you a week to nove out, but
c' non, these are honel ess peopl e.
How nmuch stuff could they have? You
got one day. Anyone |left behind has
to deal with the wecking ball.

EXT. SHELTER - DAY
Fl oyd power-staples a |l arge "CONDEMNED' sign to the front
door. He |leaves with his worknen.
| NT. SHELTER - ENTRYWAY - DAY
Zuka and D Korr watch themdrive away.
D KORR

Goddammt. I'll get everyone to
pack up their shit.
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ZUKA

No.
D KORR

C nmon, man. It's over.
ZUKA

(turning to D Korr)
No. We're staying right here.

D KORR
| ain't getting ny head knocked off
by no wecking ball.

ZUKA
Men like himare driven only by noney.
We'll buy this shelter back.

D KORR
Buy it back? Wth what?

ZUKA
Have a little faith in ne. In the
meantine, not a word about this to

anyone.

He RIPS down the sign. He wads it into a ball and tosses it
to D Korr.

D KORR

| ain't down with this, bro.
ZUKA

| thought you cared about these

peopl e.
Zuka | eaves the room D Korr hesitates, then drops the bal
into a nearby trash can.
| NT. APARTMENT - BEDROOM - DAY

Prudy slowy stirs. That was the best sleep she's had in a
while. She smles.

She turns to see a YOUNG BOY (4) standing next to the bed,
staring at her. She bolts upright.

PRUDY
Who are you?!

The boy sinply continues his stare.

In the next room a H SPANIC WOMAN calls out for him



JJ

HI SPANI C WOMAN (O. S.)
2 JJ?

She soon appears at the doorway.

Th

She starts t

Ch. ..

Jer mai ne app
hi s boxers,
vi si bl e.

Co
Ch
I

She tries to

| t
h

I NT. FOYER

Jer mai ne gui

H SPANI C WOVAN
(1 n Spani sh)
ere you are, ny little shrinp!

0 pick himup, but then she sees Prudy.

H SPANI C WOVAN
oh. ..

ears at the doorway, groggy fromsleep. He's in
and his wounds fromlast night are painfully

JERNAI NE
rdelia, don't worry about it.

H SPANI C WOVAN/ CORDELI A
sorry, M. Jermaine! So sorry!
di d not know.

| ead the boy out, but Jermai ne stops her.

JERVAI NE
's OK, it's K. 1'll take care of
m

CORDELI A
msorry, |I'msorry.

des Cordelia to the front door.

JERNAI NE
shoul d have told you earlier.

have conpany.

So

| t

He hol ds up

Si

CORDELI A
sorry, M. Jernmaine.

JERMAI NE
's OK. Cone back in one hour?

a finger and then points to his watch.

CORDELI A
, Si, una hor a.
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JERMAI NE
Thank you.

She exits the front door.

| NT. BEDROOM

Jermai ne conmes back into the bedroom Prudy lies on the
edge of the bed holding her arns out toward the boy, but he
stands still.

JERMAI NE
|"msorry about all this. |
conpletely forgot he was com ng over
t oday.

PRUDY
It's OK He' s cute.

Jermai ne slunps onto the bed.

JERNAI NE
About [ast night...

PRUDY
Ch no!

The front of JJ's pants has turned dark and a small puddle
has forned at his feet.

JERVAI NE
JJ!

JJ starts crying. Jermaine stoops down and hugs himas Prudy
wat ches. The boy burrows his head into Jermaine's shirt.

| NT. BATHROOM

JJ sits in a bathtub full of bubbles, having a bl ast.
Jermaine sits on the closed toilet seat as Prudy stands at
t he doorway.

JERMAI NE
There's not nmuch to tell. H's nom
0D d when he was one. Cordelia keeps
himw th her, because | can't |et
t he guys know. A weakness, you know.

PRUDY
Surely they wouldn't.



JERMAI NE
|"ve seen it happen.

They watch JJ play for a nonent.

JERNAI NE
As much shit as | have to take, he
keeps nme going. Funny thing is |
shoul dn't even be here. | enlisted
in the service, but they refused ne.
Wwn't take goddamm singl e parents.
So here | am |eading a gang rather
than flying pl anes.

(pauses)
Look, I'msorry about springing this
on you. You can run like hell if
you want .
PRUDY

Wiy do you stay in the gang?

JERMAI NE
| keep telling nyself I'mout after
the next score. Trouble is the boss
keeps raising the |evel.

Prudy continues to watch JJ.
PRUDY

VWhat if | told you I could get us
out of here?

JERMAI NE
|'d say you' re snoking what |I'm
sel |l i ng.

PRUDY

"1l see you later.
She | eaves the bat hroom

JERVAI NE
Hey, wait!

JJ starts splashing waves of water over the tub.
hears the front door SLAM and shakes hi s head.

| NT. DI NER - DAY

Jer mai ne

Zuka sits at the counter, a glass of ice water in front of

him He glances around at the other PATRONS.
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He hears the diner's front door close, and he turns around.
Nobody. He turns his attention to his ice water.

CHAINS (O S.)
Time's up, Father.

Zuka jerks around, but Chains has already grabbed himby his
collar. He drags Zuka to the kitchen.

| NT. DI NER - KI TCHEN

Chai ns SLAMS Zuka against the wall. A FRY COOK AND WAl TRESS
nearby freeze and stare.
CHAI NS
You have the coll ections?
ZUKA
No.
CHAI NS

Then why'd you fucking call ne?
VWhat's wong with you?

ZUKA
Jer mai ne made the sane comrent about
you, didn't he?

CHAI NS
You | eave that shit alone. W need
t he goddamm paynent today.

ZUKA
| told you, | have no noney.

CHAI NS
Then gi ve ne the goddamm ner chandi se!

ZUKA
It's gone.

Chai ns PUNCHES the wall with his fist.

CHAI NS
GODDAMM T!

He forces Zuka to the ground and pulls out a gun. He noves
his ai maround the entryway, addressing the cook and waitress.

CHAI NS
GET THE FUCK OUTTA HERE

They quickly exit the room Chains trains the gun on Zuka.



ZUKA
It doesn't matter what you do. GCod
forgives.

CHAI NS
Shut the fuck up

ZUKA
Wiy do you stay under Jernaine's
heel ? You know his heart's no | onger
init.

CHAI NS
Doesn't matter. We're already in
the hole big tine, a big thanks to
you. We're all fucked.

ZUKA

So where is he this norning?
CHAI NS

Shut up.
ZUKA

You don't know because he left with
the girl, the one fromthe shelter.
Wiile you' re hard at work collecting.

Chains | owers his gun

ZUKA
This is a time for new blood. A new
| eader.

CHAI NS

VWhat the fuck are you sayi ng?

ZUKA
| know where great wealth can be
found. Find it in front of your
friends, and you're the hero.

CHAI NS
Bull shit, | don't believe you.
ZUKA
If we find this treasure, it's yours.
But either way, |I'll nake sure that
Jermai ne... steps down.
Chai ns considers this.
CHAI NS

So where do | start?
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ZUKA
It starts with the girl.

EXT. STREET - DAY
Prudy stoops behind an old car as she | ooks at Watts' van
across the street. She then watches an oncom ng police car

pass.

After the police car turns the corner, Prudy bounds toward
t he van.

She tries all the door handl es. Locked.

PRUDY
Watts, goddammt! Let ne in!

She peers through the passenger w ndow but sees nobody. She
SLAMS her fist against the netal door.

A hand grips her from behind. She whirls around to see
D Korr.

PRUDY
Shit! You scared ne!
D KORR
VWat the hell's going on, Prude?
PRUDY
Not hi ng, just waiting for soneone.
D KORR
Looks to ne like you're hiding from
soneone.
PRUDY
Don't worry about it.
D KORR
You're right, | shouldn't worry about

you. Got ny own problens. Like the
goddam city nmaking us hit the

streets.
PRUDY
What are you tal ki ng about ?
D KORR
The shelter. It's condermmed. Thanks

to whatever the fuck you did upstairs.



PRUDY
Are you serious?

D Korr just glares at her.

PRUDY
Ch ny God. | had no idea.

She sl unps agai nst the van.
PRUDY

You have to believe ne, there's a
good reason for all this.

D KORR
Yeah? Well just know we ain't your
probl em anynore. Goddamm Zuka has a
pl an.

PRUDY
Oh shit, he's still there?

D KORR

He's doing a ot nore than you to
save those peopl e.

PRUDY
Don't trust him D Korr.

D KORR
(pauses)
| know, there's sonething not quite
right wwth that cat.

PRUDY
| need to go back up there, D Korr.

D KORR
Good luck with that shit. City's
shut it down real tight.

PRUDY
It's not just about ne anynore, you
know.

D KORR

So what's up there anyway?

PRUDY
It's sonmething | have to do by nysel f.

D KORR
You're a tough nut too, you know.
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D Korr shrugs.

D KORR
Guess | don't need ny tools anynore,
do I?

EXT. ALLEY - DAY

Prudy sneaks around the back corner of the alley, past a
bunch of KIDS skipping junp rope. She carries her backpack
and lugs D Korr's tool box.

EXT. FI RE ESCAPE - DAY

Using all her strength, Prudy tries to hoist herself up the
fire escape |ladder. She's not strong enough. She grits her
teeth and her arns shake.

Finally she makes it onto the platform

She hurries up the fire escape to the second fl oor and stops
at one of the boarded-up wi ndows. She pulls a small crowbar
out of the toolbox and tries to pry open the board. It
doesn't budge.

She clinbs the stairs to the next | evel and ki cks the board.
It noves a little.

She grabs an overhead bar on the fire escape and sw ngs
hersel f against the board. THUWMP! A corner of the board

| oosens.

She continues her swings as the fire escape GROANS and CREAKS.
Finally the board POPS | oose. She cautiously clinbs through

t he wi ndow.

| NT. SHELTER - 3RD FLOOR ROOM - DAY

Prudy TUMBLES inside, narrowmy m ssing the exposed nails on
t he board.

She pulls the tool box through the wi ndow and runs out of the
room
| NT. 3RD FLOOR HALLWAY

Prudy races down the hallway with her flashlight revealing
the floorboards in front of her.



88.

Suddenly the floor opens into bl ackness, a chasm caused by
the col |l apsed beam bel ow. She stops short of the hole, but
the water-ravaged floor falls apart underneath her feet,

pl ummeti ng her downward.

She grasps the edge of a doorfrane at the |ast second. The

t ool box tunbl es out of her hand and CRASHES to the fl oor
bel ow.

I NT. 1ST FLOOR HALLWAY

D Korr hears the CRASH above hi mas he wal ks down the hal |l way.
He stops, puzzled.

He then pokes his head into a nearby room and sees Sadie
qui etly packing her things into grocery bags.

D KORR
(hushed)
C nmon, hurry up.

Sadi e nods and picks up the pace.

| NT. 3RD FLOOR HALLWAY
Prudy clings to the doorfrane.

PRUDY
Oh CGod. ..

The rotted boards start to give away underneath her. She
puts her flashlight in her teeth and uses both hands to pul
hersel f up, but she's |osing ground.

Finally she gets to a stronger section of the floor. She
clinbs out of the chasm and catches her breath.

She finds a narrow strip of floor against the hallway wall
and slowy edges her way forward. She nmakes it across.
| NT. 1ST FLOOR HALLWAY

D Korr | eads Sadie and other residents down the hall, each
of themw th sacks of their bel ongi ngs.

Abe stands in the doorway of his roomas they pass.
ABE

Damm fools, all you. AIn't nowhere
to go out there.
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D KORR
You'll have no choice tonorrow
ABE

The preacher man'|l| cone through
You' I | see.

D Korr | eaves himand conti nues down the hall.

| NT. 2ND FLOOR HALLWAY

Prudy finds the tool box and starts collecting the scattered

t ool s.

I NT. 2ND FLOOR ROOM

Prudy picks up a hamrer that had bounced into one of the
roons. Her flashlight reveals a figure hunched in the corner
of the room

She slowy creeps toward t he person.

PRUDY
Hey you.

No answer. She tosses the hamrer by the figure, but it
doesn't flinch

She gets cl ose enough to reach the body, and she gives it a
qui ck poke. It falls sideways to reveal the face: Watts.

| NT. ENTRYWAY

The entryway is enpty. D Korr quickly | eads the residents
to the door and opens it.

EXT. SHELTER - DAY

Zuka sits on the steps in front of the shelter. He turns to
see D Korr and the residents with their bags.

ZUKA
Goi ng sonewher e?

D Korr sees cars pulling up in front the shelter, on both
sides of the street. Gang nenbers exit the cars carrying
crowbars, sledgehammers, and ot her tools.

Chai ns appears and notions themtoward the shelter, and they
follow him
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I NT. SHELTER - ENTRYWAY - DAY

Zuka | eads the gang into the shelter, pushing aside D Korr
and the residents.

D KORR
(to Zuka)
VWhat the hell's going on?

Zuka brushes past himto talk to Chains.

ZUKA
Find the girl?
CHAI NS
She'll find us, sooner or |ater.

He nods toward Jernai ne, who has just entered the shelter.

JERMAI NE
Z-man!  Hol ding out on us? What's
this about a big score?

| NT. RESTORED ROOM

Prudy arrives at her old roomenpty-handed. She turns on
the battery-powered | antern.

Prudy searches the roomfrantically, dunping out drawers and
boxes.

PRUDY
G ve ne sonet hing, Mmn

She pulls a franmed award off the wall. OUTSTANDI NG STUDENT,
8TH GRADE. She snmashes it against the dresser and bends it
in half.

She notices a fol ded-up piece of paper inside.

She opens it and takes it to the day bed. She reads it as
her father talks.

ROGER (V. Q)
Tera. There was a tinme when our
| ove woul d overcone this chaos, this
weakness in nmy soul. | blanme nyself
for the trouble that our daughter
has found, and now ny own troubl es
are comng to light. 1've let you

down.
( MORE)



91.

ROGER (V. Q) (cont'd)
Now | have one last thing to do, and
it's the only way to save what we

have. Just prom se nme you'll do
what | could not: do sonmething right.
Goodbye.

Prudy folds the paper in half and is lost in thought. Tears
well up in her eyes.

Suddenly she hears a | oud THUWP from downstairs.

Anot her THUMP.

THUWP.

She dries her tears with the bedsheet. Then she notices the
enpty duffel bags lying on the floor.

| NT. 1ST FLOOR HALLWAY

Two THUGS take turns POUNDI NG t he seal ed door with
sl edgehamers. Chai ns paces near Jernai ne and Zuka.

CHAI NS

Goddamm t, break that shit down!
THUG #1

You fucking do this! It's just a

teensy bit harder than breaking
fucking | egs!

Chai ns grabs the hammer fromthe thug and pushes hi m asi de.
Furiously, Chains swings at the door.

More thugs file into the crowded hallway with their tools.
Finally one of the boards breaks free.

THUG #2
We're in, guys!

The two keep HAMMERI NG apart the door, splinters flying
ever ywher e.
| NT. 2ND FLOOR HALLWAY

Prudy stands still in the darkened hallway, her head dripping
with sweat. She hears FOOTSTEPS clinbing the stairs.

As soon as the first gang nenber enters, she blinds himwth
her flashlight.
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It's Jermaine. He shields his eyes as Prudy steps back.

PRUDY
What - - what are you doing here?

JERMAI NE
Prudy? Wsat the hell's going on?

Gang nenbers wal k up behind himand fill the roomwth
flashlight beans.

PRUDY
How coul d you? This noney is m ne!

JERMAI NE
Yours? Wiy didn't you tell nme?
had to find out from fucking Chains?

PRUDY
Does it matter? Call this off!

JERNAI NE
This is a big fucking place, Prudy.
| " ve brought a whole arnmy to search
You' re just one person.

Chai ns SMACKS Jernmaine in the head wwth a gun. He crunples
to the ground unconscious, blood flowing froma gash

PRUDY
No!

Chai ns KI CKS Jernai ne's body. Prudy rushes to protect
Jer mai ne.

ZUKA
(to Chains)
Stop this! W have work to do.
Zuka takes Prudy by the arm forcefully.

ZUKA
Ri ght above ny head the whole tine.
| NT. UTILITY ROOM

D Korr snaps open a |long fuse box. An ARMED THUG trains a
gun on him

D Korr searches for the right fuses, but no |uck. He noves
to the next fuse box and pops it open.
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ARMED THUG
Just turn the fucking lights on
al r eady!
D Korr glares at himand continues to take his tine.
The thug reaches over and starts flipping on all the fuses.

ARMED THUG
Get out of ny way.

D KORR
Don' t!

The thug continues to flip swtches.

I NT. 2ND FLOOR HALLWAY

The lights sputter on overhead. Zuka continues to hold Prudy,
who struggles mghtily. Chains addresses the gang.

CHAI NS
Everyone, listen up! | want every
goddamm roomin this place torn apart.
Every wall, every ceiling tile, every

fl oor board. Everything goes. You
find anything, tell nme imredi ately.
Get novi ng!

The gang files past Jernaine's |linp body, spreading out into
di fferent roons.

| NT. RESTORED ROOM

Zuka guides Prudy into her old room which is stil
illumnated by the lantern. Chains bl ocks the entrance,
hol di ng hi s sl edgehanmer.

ZUKA
Your room correct? A sanctuary
fromyour past?

He wal ks around the room inspecting the ness.

ZUKA
| couldn't find anything of rel evance
here either. But it looks |ike you
did a nore thorough job.

PRUDY
There's not hing here.
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ZUKA
Contrary to what you nust think,
don't care about the noney. That's
the difference between you and ne.
|"mjust trying to save this shelter.

He picks up the shattered award.

ZUKA
You knew your nother better than
anyone. There's sone |little detai
i nsi de your head, sonething
insignificant until now.  Your | ong-
haired friend was convinced of this.

PRUDY
VWhere is he?

ZUKA
Per haps he gave up.

PRUDY
Maybe he found the noney.

ZUKA
Doubt ful . Now t hi nk, Prudence.
Where woul d your nother hide it?

PRUDY
Wiy would | tell you anything?

Zuka tosses the broken award in front of her.

ZUKA
Because it's tine to do sonething
right. But that's not in your nature,
isit? You're just a girl who's
afraid of herself. You want to run
back to your past, and then you
realize why you ran fromit in the
first place. Running here and there,
never getting anywhere.

PRUDY
Then let nme get out of here.

ZUKA
| punched your ticket already, but
you deci ded to cone back

PRUDY
VWhat are you tal ki ng about ?



ZUKA
Your not her.

PRUDY
You didn't know her.
ZUKA
Ch, | think I knew her nore than you

know. Your nother was an obstacle
to this shelter. Only an evil man
rejects people for who they are.
God does not discrimnate. | did
the right thing to ease her pain.
She was in so nuch pain, and not

just physical. You know that to be
true.

PRUDY
You kil led her.

ZUKA
Chil d, you know not hing of the world.
Tragedy has taught nme well. \Wen
the Hutu destroyed ny church in
Rwanda, | found a field for our

wor ship. Wen they torched nmy house
with ny wife and child inside, I
stood ny ground and spat in their
faces. They tried to drag ne to the
execution line, but | rose up against
the so-called police and reversed ny
fate.

He produces the police baton.

ZUKA
A reminder of ny strength. | realized
at that point it doesn't matter what
bl ood you have on your hands, as
long as you're on the path to reach
God. Because God... he forgives any
sin.

He brushes the baton against Prudy's cheek.

ZUKA
Your nother was a sacrifice for the
greater good. Now you can turn her
evil into good by telling me what
you know.

PRUDY
Go to hell.



ZUKA
(to Chai ns)
It's time you take the mantle from
Jermai ne. Do what's necessary.

Chains turns to | eave.

PRUDY
St op!
(glaring at Zuka)
Al right, I'll tell you. WII you
l et me go?
ZUKA

You can run away as you pl ease.
Prudy | ooks at the award on the floor for a nonent.

PRUDY
"The | ast shall be first." The verse
downstairs, her favorite. Matthew
ni net een t hree.

ZUKA
Thirty, not three.
(t hi nki ng)
Three... three..
(to Chai ns)
Check the last roomon the third
fl oor.

Chai ns | eaves. Zuka then grabs hold of Prudy.

ZUKA
Let's go upstairs.

PRUDY
You said | could | eave!

ZUKA
After we find the noney.
| NT. 2ND FLOOR HALLWAY
Zuka and Prudy pass room after room Thugs denolish each
room POUNDI NG sl edgehamrers into the walls and RI PPI NG
boards apart with crowbars.

| NT. STAI RAELL

Chains bolts up the stairs, two at a tinme. He exits to the
third floor.
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Zuka and Prudy enter the sane stairwell fromthe second | evel.

| NT. 3RD FLOOR HALLWAY

Chai ns races down the hallway. He sees the chasm and | eaps
safely to the other side.

| NT. MONEY ROOM

Chains enters the last room He | ooks quickly around the
enpty room and then heads for the closet.

He opens the cl oset door, exposing the bare interior. He
PLUNGES hi s sl edgehamer into the back wall. Not hing.

He | ooks up at the ceiling. The tiles are m ssing.

He uses the shelves as footholds to clinb up. He spots a
| arge duffel bag, which he knocks to the ground.

He | eaps down to unzip the bag. A row of Benjamn Franklin's
stares back at him

CHAI NS
Holy shit.
| NT. STAI RWELL
Hal fway up the stairs, Prudy wests herself away from Zuka's
grip. He tries to grab her again.
I NT. 2ND FLOOR ROOM

A gang nmenber BASHES a wall with a sl edgehammer. He connects
with a support beam splitting the old wood in two.

The room BUCKLES and the ceiling CAVES IN

I NT. 3RD FLOOR HALLWAY

The roons on the right side of the hallway collapse with a
huge CRASH toward the center of the shelter.

Sparks fly from exposed electrical wring. Fires sprout up
instantly, consum ng the old wood with a vengeance.
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| NT. STAI RAELL

A deep RUMBLE shakes the stairwell. Plaster and ceiling
tiles rain down on Prudy and Zuka.

Prudy gets hit by a board and TUMBLES down the stairs. Zuka
keeps headi ng up, dodgi ng the w eckage.

I NT. 3RD FLOOR HALLWAY

Zuka races down the hallway as he avoids floorboards jutting
into the air. Broken sprinkler pipes |leak into harm ess
puddl es of water. Thick snoke fills the corridor.

He arrives at the chasm He deftly picks his way around the
edge and nmakes it to the other side.

| NT. STAI RAELL

Prudy stirs underneath the boards and unsteadily stands up.
Bl ood flows froma | ong gash on her arm

She gets her bearings and heads back to the second fl oor.

I NT. 3RD FLOOR HALLWAY

Zuka reaches Chains, who lies in a broken and bl oodi ed heap.
An uprooted floorboard protrudes through his chest. He
struggles to lift his arm

CHAI NS

(gurgling)
Hel p ne... help..

Zuka stands above him

CHAI NS
Father... help ne...

Zuka | ooks in the roomnext to himand notices the duffel
bag.

| NT. MONEY ROOM

Zuka sees the hundred-dollar bills in the duffel bag. He
unzi ps the bag further and reaches in. He pulls out a |ong
white sheet, the one fromthe day bed.

ZUKA
No!



Anot her SHOCK runbl es through the building. Fire BLASTS
inside the room followed by a storm of debris that seals
of f the doorway.

In front of Zuka are heavy boards bolted to the wi ndow. He
tries to pull themoff with his bare hands.

He turns to face the oncomng fire.

Am dst the flanmes, ZUKA'S WFE and SON hol d hands and wal k
toward Zuka.

ZUKA
My son!

Zuka raises his arns for an enbrace. The wife and son
transforminto ash as fire ravages the room and Zuka's body.

| NT. 2ND FLOOR HALLWAY

Prudy buries her nose under her shirt as she runs down the
snoke-filled hallway. She dodges ot her gang nenbers rushing
out .

She finds Jermaine lying on the floor. She turns himonto
hi s back, and he groans. He opens his eyes and | ooks at

her, confused and in pain.

She hel ps himstagger up. Straining wwth all her m ght, she
haul s himtoward the stairs.

| NT. STAI RWELL

Prudy hel ps Jernai ne down the stairs. Wth six stairs to
go, she stunbles. They CRASH to the fl oor bel ow

Snoke suffocates her |ungs, preventing her from standi ng up.
Fl ames BURST t hrough the ceiling.

A figure appears in front of her, and he pulls her up. It's
D Korr. He |ooks at Jernaine.
D KORR
(to Prudy)

Way don't you | eave this asshol e?

Prudy ignores himand struggles to pull Jermaine up. D Korr
decides to help and together they hoist himto his feet.
All three of them | eave the stairwell.
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EXT. SHELTER - DAY

Prudy finally exits the front door with Jermaine and D Korr.
FI REFI GHTERS rush past theminto the shelter. A LARGE CROND
has gathered in front the shelter, which has snoke bursting

fromthe boarded-up w ndows.

A HEAVYSET MAN cones to their aid.

HEAVYSET MAN
Here, let ne help you.

He takes Jernmine, who is sem -consci ous now. Prudy succunbs
to a coughing fit, and D Korr hel ps her along. A PARAMEDI C
conmes to guide them down the steps.

Prudy | ooks around at the crowd gathered in front of the
shelter as POLICEMEN try to push them back

The paranedic | eads her to a row of anbul ances. Prudy
suddenly realizes that the heavyset man has been taking
Jermai ne the opposite direction. She takes off toward them

D KORR
Hey, where you goi ng?

She dodges past the people in the crowd. She al nost reaches
Jer mai ne when a MJUSCULAR GUY steps in front of her.

MUSCULAR GUY
Tinme to wal k away, sweetie.

Prudy steps back, confused. Then she sees the |arge nman
push Jermaine into a yel |l ow Humrer.

PRUDY
Jer mai ne!

The nmuscul ar guy grabs her. She fights back, but he grips
her so hard that she can't nove

A deaf ening CRUNCH cones fromthe shelter as one of the floors
col | apses. Prudy watches firenmen stunble out of the front
door. One of them pushes aside a |laundry cart that's on

fire. Prudy stares at the cart.

QUI CK SERI ES OF SHOTS

A) Prudy rolls the cart to the |laundry.

B) Prudy tells Jermaine outside the laundry, "My noms known
them for years."

C) Tera takes the bundle of floral sheets fromthe cart.
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BACK TO SCENE

Prudy blinks. The nmuscul ar guy has rel axed his hold,
distracted by the crash. Wth a burst of energy she breaks
away fromhis grasp and bolts to the Humer.

EXT. STREET - DAY

The Humrer starts to pull out of its parking spot, but Prudy
runs in front of the car. It stops with a SQUEAL.

The DRIVER rolls down the w ndow.

DRI VER
Get outta ny way, bitch

PRUDY
| want to make a deal

DRI VER
What the fuck? GCet outta the way!

PRUDY
| need Jer mai ne.

DRI VER
He' s dead, bitch.

Soneone unseen speaks to the driver inside. After a few
seconds, the driver pokes his head out again.

DRI VER
So what cha got ?

I NT. DR G S LAUNDRY - DAY

Prudy enters the laundry, RING NG the door chine. She's a
conplete nmess, blood mxed with soot. Two HEAVIES wal k in
behi nd her and take a quick | ook around.

Dr. G and Saeng are petrified behind the counter

THE BOSS enters, a sharp-angled man with dreadl ocks and a
white suit. Another HEAVY drags in Jermaine with a gun
pointed to his head.

Prudy wal ks to a cart against the far wall. The card on top
reads " CARAVAY." She searches inside the sheets and produces
a bundle of floral sheets wapped with a satin bow
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She takes it to the counter and unwaps it. A brown paper
package lies inside, and Prudy tears it open to reveal the
hundred-dol lar bills wthin.

PRUDY
(to Dr.Q
|'ve come for the rest.

Dr. Gstares intently at Prudy. He then speaks in Lao as
Saeng transl at es.

SAENG

My father says your nother was a
good wonman. M sunderstood. Yet she
was the only one who trusted in him
to start this business.

(pauses for Dr. Gto

speak)
But she becane scared, scared of
the. ..

She gl ances at the thugs.

SAENG

...influence in our neighborhood.
She in turn trusted nmy father with
her weal t h.

(pauses for Dr. Gto

speak)
When you were ready, she asked him
to give you this.

Dr. Greaches into his pocket and produces a small key. He
gives it to Prudy. He then gives a nod to Saeng.

Saeng reaches under the counter. |Imedi ately the heavies
draw their guns. Scared, Saeng slowy reveals an accounting
| edger.

Dr. G continues to speak in Lao.

SAENG
My father says he kept excellent
records with the bank. This is now
yours.

As she hands the | edger to Prudy, she talks in a hushed voice.

SAENG
Don't do this.

PRUDY
It's not m ne anyway.



Prudy gives the | edger to The Boss.

PRUDY
One nore condition. This famly
enjoys full protection indefinitely,
free of charge.

The Boss opens the | edger, flipping through the pages. He

then | ooks hard at Dr. G and then Prudy.
THE BOSS
Agreed. The boy has one hour to get
out of town. Permanently.

Prudy hands The Boss the safety deposit key.

JERMAI NE
Prudy, cone with ne.
PRUDY
No. | can't run away this tine.

She snaps off her necklace holding his ring and hands him
bot h.

PRUDY
You better hurry.

Jermai ne stares at Prudy and then runs out of the |aundry.
The Boss and his heavies file out of the laundry as well.

Prudy is left standing in front of Dr. G and Saeng. Saeng
smles at her and starts crying.

EXT. STREET - DAY

Prudy wal ks slowly down the street to the shelter. Thick
gray-white snoke fornms a nenacing cloud over the flam ng
hot el .

EXT. SHELTER - DAY

Prudy sees D Korr anong the crowmd. He runs up to her and
t hey enbrace.

He | eads her to an anbul ance, where a paranedic starts to
wor k on her.
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EXT. SHELTER - LATER

Prudy and D Korr | ean back agai nst a building across from
the shelter, watching the firenmen spray down the renaining
enbers. Prudy's armis wapped in gauze.

PRUDY
| want to rebuild the shelter.

D KORR
You crazy? Look at this shit.

PRUDY
Not literally. W'IIl find a different
pl ace.

D KORR
Prude, you ain't got no noney. |It's
gone.

PRUDY

You're right.

She pulls out sonething from her pocket and shows D Korr.
It's a key, conplete with the plastic mddle finger dangling
fromits keyring.

PRUDY
But | have this.

I NT. VAN - DAY

Conpl ete darkness inside the van. There's a CLICK, and the
back doors open wide to reveal Prudy and D Korr standing
out si de.

EXT. VAN - DAY

They see all of Watts's editing equi pnmrent and | oads of
vi deot apes.

PRUDY
"1l let you manage the new shelter
on one condition.

D KORR
VWhat's that?

PRUDY
You figure this stuff out.

FADE TO BLACK
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START CREDI TS

As the ending credits roll, a series of news reports are
di spl ayed.

I NT. CNN STUDI O - DAY
A CNN REPORTER delivers a news report.

CNN REPORTER
The docunentary about Prudence Caraway
is sweeping the Cannes filmfestival.

EXT. CANNES - DAY

News footage shows Prudy wal king by a row of REPORTERS and
CAMERAMEN. She's shy, but she | ooks pretty and she sm | es.

CNN REPORTER (V. Q.)
Ms. Caraway is runored to be the
front-runner for the coveted Palm
d O award.

| NT. LARRY KI NG STUDI O - NI GHT
LARRY KI NG i nterviews Prudy, who | ooks stunning and confi dent.

LARRY Kl NG
Joining us today is Prudence Caraway,
aut hor of the best-selling book "House
of Hope." A riches-to-rags story,
wel |, now back again to riches.

EXT. NEW SHELTER - MORNI NG

MATT LAUER stands next to Prudy and D Korr in front of a new
honmel ess shelter. Prudy cuts a large red ribbon.

MATT LAUER
There you have it. Prudy Caraway
has opened an inpressive new honel ess
shelter in downtown Chicago. Wl cone
to "Tera's Hone."

Prudy hugs D Korr.
END CREDI TS
FADE OUT
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